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Never doubt that a small group of thoughtful, committed citizens can change
the world; indeed, it's the only thing that ever has.
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Abstract

Imagery can be a powerful tool to raise awareness in a society, with research showing

that imagery can realize both social and political change. Media plays an important role

by setting the agenda of what is important, and the meditneesfore have a

significant role for activists when disseminating their images. This study aims to

determine and analyse the effeangery can have on a society by examining a case

studyof the exposure of the fur industry in Norwduilding on existingheories on the

potential of images to impact society and policies, this study aims to answer the
research question AWhat was the effect anc
farms in Norwa® do answer this questiosgmistructured interviews wer@nducted

with five informants as well as a medr@searctand a document analysis

The activistamages of suffering animals on Norwegian fur farms led to a political and
public debate about the fur industBuring the years in which trectivistsimages were
disseminated by the mediaolitical parties and professional bodies to take a stand

agains the fur industry and woddtowards a ban. In addition, the public's engagement
againsthefur industryincreasedEventually, the majority of the Norwim public

across the political spectrum favoured a.lgasedon the findings in this study, one

can conclude that imagery and collaborating with the media to disseminate the images is
effectivefor activists to use to elevate their cause to the agertioapur a social and

political debate that potentially can lead to a policy change

Keywords: Imagery,impactof imagery, activism, social change, political change,
medias impagctthe fur industry
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1 Introduction

This thesisaimsto determinehow imagery can impact socidby examiningthe case of
the exposure of the fur industry in Norwayer a period ofour years from 2008
2012.The literature shosthat dbcumenting injustice and suffering through imagery
can be an effective tool to elicit empathy and political responsivékiestinez and
Renteln 2015, p. 6 heactivistsin this study were frustratda not geting results for
their efforts to raise awareness about the suffeximdyred byur animals in the
industry. Theytherefore implemented a new strategng imagery toraise awareness
andelevatetheir causdo the public and political agendahrough imaery, the activists
inspected and documented gross miscondcmbdrding to the terms ttie Animal
WelfareAct on every inspection round they condudaedngthese yees at Norwegian
fur farms. The animal protection activists collaborated wahousmeda outlets to
disseminateheir images awidely as possible to the Norwegian public. According to
Mc Combs and Shaw (1972, p. 90), the medi ac¢
shapes our worldviews and focuses our attention and influences osrabewt the
important topics of the day. Througfre mediathe public and politicians receive
subtle, yet powerful messages about what is significant in the vast realm of public
affairs. The media sets the agendaianiderefore an important part of désainating

imagery

Building on this knowledgehis study aims to explore tlvase study afheexposure of
the fur industry in Norwayo gainan indepth understanding @fhy and how the
activists implementetheir new strateggnd what effects these ages had on
Norwegian society. Before tlaetivists implemented imagery from the fur farms, the
fur issue was rarely part of the political or public deptitis changed after the images

were released.

1.1 Problem statement and topic justification
Imagey can play a central role in society, infang citizens about important political

and societal issues. Imagery can be used to stir emotions, inform, raise awareness about
suffering, and convey ideas about problematic issues in society, all with thevebgdct

moving people to action. There amany examples of powerful and iconic images that



have led to significant changes in society. Nevertheless, little work has explored activist
subjective experiences of using imagery, particularly with respecty@awth how they

use this as a strategy anow they experience the effects of using imagery.

Using the case study tfeexposure of the fur industry in Norwghis project aims to
better understand how imagery can be used as a strategy by activettthwirgcause

on the agenda, and what the public and political effects of using images can be.
Qualitative methods are used to gairdepth insight into the mimations and

perceptions of activists using imagery to raise awareness about their cause and t
effects of using this strategy. This data is contextualized with a review of literature on
imagery, media research on the effects the activists images hiael patiic and

political debate in Norway, and a document analysis to research the actndsigdi

from their four issued reports. This can help develop a more robust theory of imagery
and how images campacta society angotentially lead tahange plicy.

| wanted to research something that interested me, and | always knew that it would be
samethingrelating toanimal protection. According to Bryman (&)}. 469),it is
necessary to considethat about this subject is puzzlitgme.Beforethe activists

started to systemattly document the conditiorsf theanimals in fur farms in Norway
trough imagerylittle attention was paid tthe industry and #nfur animalsThere were
rarelyany public or political debates about the issue. However, the cause gained
increasingattentionaspeople and politiciansicreasingly begato take a stashaganst

fur farming. In a 2010 survey, 6286 respondentsaidthatthey were against keeping
foxes and mink in cages to produce fdnly 15% were in favor of fuiarming
(Dyrebeskyttelsen Norge ddettverk for dyrs frihet, 202050, what changed® new
strategy of systematic documentation thropgbvidingimageryof fur farms in
Norwaywas implementetb raise awareness and spark a political debate about fur
farming in Norway When thesufferingthatthe animals enderin the farms went

public, it hadan mpact on the Norwegian public and caused a public and political
debate. Thideads to the puzzldf the content of the activists messages was the same,
then how and why did the useinfagerycreate such a transformation in the awareness
and attitudes athe general publicPhis raises an even larger and more general
guestion: How does imagery matter for activditssemination of their ideas and

political mobilization?



| had to narrow my focus down, and | wanted to move from a general researchaarea to
specific research questitmat wasclear and researchatded,following (Bryman,

2016, p. 83)hadsome connections with established theory and resdaraddition,

the research question should at the very leaable the possibility of makiran

original contribution however smallto the topic. According to Bryman (261p. 470),

| should ask myself the questiowhat do | need to know in order to answer my
research questioAstn my thesisl want ed to research how t he
the dfects ofusingimages from furdrmsto raise awareness about the indysand

how the images and their media strategy mobilized the public and the politioidns
spuredsocial and political chang&o understand thj$ needdto research what the

level of awareness and engagemenbvagithe publi@ndthe political situationwith

respect to the fur industry webefore the images went publiwow the activists
implemented imagery as a strateggdwhat the effects and outcomes of the images

were Basal on this | have formulatethe following research question:

What was the effect and outcome adtivistsdecision to publicizémages from

Norwegianfur farms?

By answeringhis questionl aim to understand thepactthat theimagesfrom the

activiss had orthe public and the political debategardingthe fur industry in Norway.
The strategy | adopt is one which takes advantage of a natural experiment, wherein I
(1) examine the strategies and consequences of activists stratfgieshe use of
imagery;(2) explain the motivation behind and implementation ofttbatmentthe
employment of strategy); examine tiéectof the treatment upon activisgsccess in

Afgetting the message out 0.

1.2 Thesis structure
This chaptehasoutlined the proble statement and the justification of my thesis tppic

as well as providing a brigitroduction Theremainder of théhesisis structurel as
follows; Thenext chapter presents the theoretical framework of this thesis. In order to
answe the research quesh, special attentiors givento the theory of how imagery
affects the viewetthe potentialof imageryto realizesocial and political changand



finally the medid@s role andmportancen imagery disseminatiorChapter3 discuses

and reflecs on themethodological framework of this study. The main focus in regard to
methodologyis placedonthedata collection strategy, ethical consideratj@msl

interpretive phenomenological analysigtasapproacttaken in this thesig also
provideinsight irto the specific case studgxamined in thishesis.In chapter4, |

presenthe data and discussand analysethe findingsin three sectionslhe first
sectionexamineghe awareness and public and political engagement before the images
from the activist wee published. The second sectmnsidersvhy and howthe
activistsimplemenedtheir strategy. The third section &t what the effectsnal

outcome of the imagery from the activists we&hapters offersa discussiorand

concluding remarksf the firdings



2 The impact of imagery: Theoreticalframework

In this case study, activists used imagery to expose the animal wetbbiems in the

fur industry in NorwayThis chapter aims to introduce ttieeory and the literatunesed

within the context othesis.Martinez and Renteln (2015, p.afgue thatmagery

convey great meaning. They can be used as evidence, to stir esnatidrio incite

social, political, and cultural changeheory aboutmagery are utilized as it constitute

the nature of how #hactivists worked to raise awareness about the suffering of fur

animals as well as the fact that it is relevant to addredsiegtt hesi sds resear
and larger understanding in relation to how imagery can lead to political and social

change, Thust is important to comprehend and get familiar withttieorybefore

getting to the case studyhis chapter is going throughe theories and literatures

which are useful for the study analysis to answer the research quaslwill present
aconceptal framework of i magery. I n order to
explain how imagery can be a powerful tool for acts/disseminationf their ideas

and political mobilizationthis chapter starts with discussing of the emotional impact of
images. It further discusses how imagery can have a social and political impact on

society, and the medias roledisseminating imagyy.

2.1 How imagery affects the viewer

Imagery can impagieople in different ways, raise awarenasdcan spupolitical and
social changeThis section will focus on how imageiypact the vieweemotionaly

and human behaviouln thecontext of this studyhte public and the politicians reacted
strongly to the images of the sufferiig animalsand lead many to take a sthagainst
fur and demanding the industry to be bannednsidered it relevant for this thesis to
research how iegerycanaffect the vieweand lead to behavioural chandéerefore,

this section will describe how imagecan impacpeopks emotion antiehaviour.

|l magery have sever al gualities that help ¢
andimages act tordw in people through vivid and emotive imagery, and in doing so,

they enable both cognitive and affective procesgi@éo nei | | ,.Imaggd @, p. 10
moving and still forni can have powerful emotional and political effects. Conveying

the meaning of ddical events across time and to distant viewEgxglier literature

shows images transcend linguistic and geographical barriers, and stadeshown



images are particularly powerful in activating a set of cognitive and affective responses
when people evaluate social and political settings (Fahmy &&Vvano7, p. 17).
According to Domke et al. (20GiRgof p. 135),
political and mass media messages has received relatively little attention. However,
considerable bodies of scholarship in psychology and social psycholgpggssuhat

images are recognized and subsequently recalled more quickly, and for gokemgger

than lexical word¢Domke et al., 2002, p. 13%)nd research confirms that images

make a greater, longéasting impressions than facts and figures, (BaBmith, 1992

referred to in Martinez & Renteln, 2015, p. 19icholsorrCole (2005, p. 28) argue,

thatthe symbolism of an imagery arouses emotional feelings and help generate a

meaningful experience or interpretation.

The images the activists took frahre farm, and which were later published in different
media outlets, portrayed shockingnditions and suffering among the animals. The
images showed on TV were sometimes so bad that the reports had to warn the viewers
in advance that images in the newgrment would be graphic and difficult to look at. In
this section | will discuss how shadolg images affects the viewer. Sociologist James
Jasper coined the term moral shock, which is definechas an event or situation

raises such a sense of outragpeaople that they become inclined toward political
action, even in an absenceaohetworkof contactsFor a moral shock to lead to protest,
it must have an explicit cognitive dimension as well as moral and emotional ones
(Jasper & Poulsen, 1995, p. 498Joral emotions are based on moral intuitions and
principles and involve feelings of appead and disapproval, but also the satisfactions
we feel when we do the right (or wrong) thilmgd when we feel the right (or wrong)
thing, such as compassion foetanfortunate or anger over injustice (Jasper, 2011).
According to Jasper and Nelkin (2007227), animaprotectionactivist most powerful
tool is shocking visual images. In igniting and then building on moral outrage, animal
protectionactivists can acis moral entrepreneur. They appeal to widespread beliefs
about the similarities betweenrhans and animals. The activist uses shocking images
of standard practices that violate deeply held sentiments about decency and justice, to
raise awareness and geiople involved in their cause. Most moral shocks try to shock
viewers into thinking aboutdw animals are treated, and to make people think about
their own actions and contribution to animal cru€eliyus, he activist force us to think

of animals as livig beings and not as mere commodifiksper & Nelkin, 2007 p.



227) In relation to this reearch, the activistsmages of suffering and terrible living
conditions for the animals on the fur farms shock the Norwegian people. The activists
goal was to creata public and political debate, and ultimately that the industry were to

be banned. Morea@y, activiststry to recruit people by creating a moral shock, with
information or events suggesting to the public that the world is not as they had assumed.
Their visceral apprehension sometimes leads to political action as a form of amends.
Moral shockshave helped recruit people to several different movements, such as: the
animalprotectionmovementthe movement for peace in Central America, abolitionism,

antiracst movements, and the famddsadresin Argentina (Jasper, 2011).

However, what motivategtoer, might irritate another. According Mika (2006) referred
to in Jaspe(2011),the powerful rhetoric and imagery that could shock some
individuals intoactionis likely to put off or even annoy most peoplde effectiveness

of moral shocks and subseguemotional reactions has been questioDetoux

(2009) referred to iVrenn (2013, p. 379pargues that to recruit members it is
important toeffectively utilize descriptions of sufferindnd according t&Wrenn

(2013, p. 379)areview of literature suounding the use of moral shocks in social
movements, suggest that the exploitation of emotional reactions to portrayals of
suffering can someties prove valuable to recrinigy people to their causelowever,
successful usef moral shocks contextuallyrooted in preexisting frameworks,

ideology, and identityThus, he links between images and emotions are complex. And
according tdSchneider anllocke (2014, p. 13}here are two rather opposing scholarly
take on the subjecthe first is in h socialphycology, werethere is an extensive

literature that discussesthes@a | | ed fii dent i The idvatue showsc t i m
that closeup portaits of victims are the type of images most likely to evoke
compassion in the audienc@fie second take mompassion fatigue (Schneider &
Nocke, 2014, p. 13)heyargue that showing images of suffering can fgadersto

end up rejecting images of $erffing because the suffering is too much to bear. So, what
the activist are set out to delicit change and ake people take actiogncan leado the
opposite resignationSusan Sontagtedin Martinez & Rentel(2015, p. 22), argue

that imagery of sdiéring makes us voyeur, and not activists. She argues that social
action is not incited by watching others iaim rather, these images lead to feelings of
guilt, disgust, angst, and anger. She further notes that millions of images of suffering,

such asmages of war crime, torture, abuse, genocide, and others, still persist in our



modern world. These images hana led to change, and that humans capacity for

causing suffering and pain to others has only increased as time marched on (Martinez &
Renteln, P15, p. 22). According to Campbell (2012, p. 24), proponents of the idea of
compassion fatigue in relationsitoagery built their arguments with little evidence.

He argues thahe existing evidence show that far from diminishing compassion, the
public & large still gives generously to charitable appeals using familiar and recurring
imagery to prompt a respongeinternational eventdhe compassion fatigue thesis

only encourages resignation, and plays into the hands of the powbddeek to

maintaintheir status and control over soci¢ijartinez & Renteln, 2015, p. 236)

The imagery in this research led mygpeople to take a stand against and protest against
the fur industry in various ways. This section will discuss ho imagery can led people to
political action. Imagery cashockingly reminding us of the lived reality behind

different abstractions. Imageser ve as fdan eye we caitehot s hi
in Bleiker, 2018, p. 12)and are central to the politics of our time, with the power to
stimulate emotions and elicit engagement. Images tap into a fundamental element of
human reasoning. They haaeesonant power to stir strong emotioref fear,dislike,

love, hate, and everything in betwed&md contrary to the traditional view that

emotions are an impediment to rationaligsearctsuggest thaémotioncan serve as a
potentially powerful vehule for motivating political engagement amahg public

(Pagano & Huo, 2007According to Bleiker (2018, p. 12Yynages seems to express the
pain and distress of victims better than wordsldahe context of wamagery fit he
abundance of refugee imagdoes not just tell us that there are millions disptl. They

tel |l us how we s houl dmadeeamn b paftiCutany @atehtl , 2 0 1 2
when they not only portray, but instruct us about social normisen they shape

attitudes and behaviouneeverything from the role of women to ideas abotibnhood
(Lilleker et al., 2019)Images are central to how the viewer worldwide perceive,
understand and respond to different isstiesvever, #en with the pervasive use of
emotionally laden imagery fafluence and spur citizens to political action, st

know little about whether and how such emotional images work (Huddy &
Gunnthorsdottir, 2000, p. 745). Nevertheless, imagery used in order to raise awareness
is commonA study on the on the useiafiagery for climate change engagemshbw

that theexperiential system is engaged when using imagery, and that this is playing a

role in influencing the emotions we feel about a specific cause, for example climate



change. Arresting, startling, attentigetting, amazing, uplifting, upsetting and even
shockng images have potential to raise awareness, in addition to inspire people to
explore possible actions to take in the f
Moreover, acording toMartinez and Renteln (2015, p. 23pme viewimages at best
beingpowerless and at worst exploitativehile others believenages drives us to act
and can help end suffering and abu&et the truth is likely somewhere in between.
NicholsonCole (2005, p. 260grgue thatshowing emotive imagenyan attract people's
attention and motivate people to a&nhd there is evidence thahagesare effective

tools for mobilizing people to push for social change (Martinez & Renteln, 2015, p.
236).Images make violations leand once we are confronted wittem, there is a
moral responsibility to act (Martinez & Renteln, 2015, p. B®)wever,Martinez and
Renteln (2015, p. 9arguethat mages must encourage people ey must be more
than just showing the public somith awful, or everpretty. Theimages need context
and be accompanied with a useful course of action or discussion of how conditions
might be improvedin the context of thistudy, the activistsmessage and what actions

were needewere clearend the fuanimals suffering banthe fur industry.

2.2 The social and political impact of imagery

The images from the activist®d a strong impact on the Norwegian society, and
therefore | wanted to understand and research if and how images have impacted social
and political changa societestrough history. In this section | will discuss how images
can have a sociaind politicalimpacton society, and | will draw upon different

examples of welknown and iconic images that demonstrate how some images have

spurred social and political change

We live in a visuahnd culturabge - images surround everything we dimagery are all

aroundus, used by corporations, governments, legal institutions, and social movement
groups(Martinez & Renteln, 2015, p. 2mages can transcend borders, nationality, and
citizenship, inspiring ideas of global communiiartinez & Renteln, 2015, p. 23l

cultures in the world uses images in one foamd @posed to language, everyone can

see and Adreado i maupwith diffeeeht mterpretatione (Bleikerg ht e n
2018, p. 13)The omnipresence of images is political and has changed fundamentally

how we | ive and interact in todayds worl d.

o)}



and how we understand the world. Imageswitnesses of our time and of past times

(Bleiker, 2018, p. 2)And theyare political forces in themselvéften they shape

padlitics as much as they portray politidsnd they can be a strategic part of a war.

James Der Derian cited in Bleiker (20p8, 4), speaks of a dédwar o
images, in many ways, become weapons themselves. They can project fear, recruit
soldiers,sway public opinion and guide drones and missifeages camlsoserve as

direct proof of government wrongdoing and viadats committed by others. This all

makes imagery very valuable in political contexts (Martinez & Renteln, 2015, p. 23).

Using imagey to mobilize support and apply pressure to the state is a strategy that

activist has done throughout the early histéayd according tdBogre, 2012, p. 12pn

activist photographer is an engaged citizen with a camera. Attentive of when fairness

and eqality are being violated by the state. Rather than using the power of the camera

to Apunishod t he c rhermapturesdreezea ant immartalizesipdoot o gr
it becomes evidence of the crimehowing what that has to be correctiethrtinez and

Renteln (2015, p. Grgue, that dcumenting injustice and suffering through imagery

can be an effective tool to elicit emjpg and political responsiveness. Imagery has been

used in all parts of society to raise awareness on important ifsumedemicide, to

apartheid and in recent year, the animal protection movement and climate change. The
images used by activist are tar motions, to inform, to raise awareness with complex

or distant suffering and to convey ideas about issues thaecaard to grasp without

being seen personally. The goal is to move people to action, either to boydoft, sit

donate, join a group, sd letters, vote, demonstrate, €idartinez & Renteln, 2015, p.

6). Imagery play an important role in exposing gnossconduct, but it is what happens

after the | mages -ithegaasltnmtenidtryindtachamge cr i t i c &
people, and taccomplish thait tirdp®rtant to organize and build the community

(Martinez & Renteln, 2015, p. 237). Thus, imagergshl d not be used as
tool, but as part of a bigger strategy intended to create the potential for change

(Martinez & Renteln, 205, p. 238).

It is not an easy task to protteat a particular image has led to a particular political
event becausetG challenging to prove a clear, direct and causal link between any two
things And especially between complex things and multifacetetnagery and social

and politicalchangelmages tap into attitudes, budt always in the same way for every
viewer (illeker et al., 2019)Individuals interpret and respond to images in different

10



ways. Based on our identities, persoipallitical orientitions and past personal

experiences, people have a widely diverse tolerance for depictions of graphic violence

and can feel various levels and types of emotions in response to what an imagery

depicts. An inmge may drive one person to direct action, amdtheote differently and

another to do nothing at all (Martinez & Renteln, 2015, p. Z2@)ker (2018, p. 22)
alsbargue that 1todos not easy und®eheyssorekindi ng t
compkex ways, crisscrossing a range of geographicht@mporal boundaries, and

because of new technologies theralsoa fast pasting flow of imagesh er e 6s i s | i
work done to make us understand which, why, and how certain images may inspire and

lead b changeWhile sometimes images are anecdotaligociated with changes in

public opinion, policy, and historpther times, it leads to no justice or social change,
despite an Iimageb6s apparent resonance or r
While there are passing reference to image impactigadlsignificance, popularity, or
self-conscious adoption of particular images by social movements, most scholars do not

directly pursue such matters, or what they may mean for broader politics.

However,we do not need to look for exceptional circumseaio find images having

political power.In this section | will illustrate with examples how an image can e

to social and political changeBhereareseverakexamples of imagery leading to

powerful impact and opinieehapingandwere images had ardct political impact. For
instanceMartinez and Renteln (2015, p. 209), examined three cases of police brutality

were images are credited with driving the sockeinges and policy reforms that came

to the victimbs r es p e cofJouteAfricapSiephen | e s ; Hect
Lawrence of England, and Rodney King of the United States. The images of the

brutality they endured raised awareness from both local amachational level, it

launched social movements and led to gradual changes and improvesgandang the

scourge of police violence. The images led to an outrage in the population and lead

people to join social movements and support in changing the Wwéysiopolice forces.

The images and stories behind them, were brutal, but also empowettiag it gave

people the power to create change (Martinez & Renteln, 2015, p A2k&her

example iswith the refugee crisis in 2015, were the image of tyesg-old Syrian

refugee, Alan Kudi, lying dead with his face down on a Turkey béaxchediatly, the

image of Alan circulated around the world, reaching 20 million screens in 12 hours.

People reacted with an unusual amount of empathy. And suddenly the publi at t i t ud
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towards refugees changed across Europe, especially in Germany. Were atulture

welcoming refugees emerged. There were images of refugees arriving in Munich being
cheered and welcomed by the Gerrraople (Bleiker, 2018, p. 23). According to

Bleiker (2018, p. 23), thenage of Alan Kudi change both public attitudes and policies.

The shift correlated with the image going viral. An empirical study show that there was

an immense spike in the discussion of the crisis in social medi#aitide more

positive wormrdr easdd gfeeer6 more than tke more
and Goriunova, 2015 cited in Bleiker, 2018, p. Z28jnore progressive policy towards

refugees were implemented in Germany. This illustrate the power iaget® shape

political and publicdebate and policgg i r ect | y. Howeverectlyitds r a
cause political events. In most cases the impact of image is more diffuse, and it would

be difficult to measure with causeffectmodels.Bleiker (2018, p. 23) argue that

causality is not the right concept to understand the impact of images, (sltaurie

rather speak of oO6discursive casualtyo6 or ¢
notion ofimpact but acknowledge that images acrasstand space work gradually.

Images slowly challenge how we view, think of and thus laéts® we conducpolitics.

The literature also shasthat famous iconic images have been influential in driving

public opinion formationlconic images is defined addely distributed and known

i mages that represent Ahistoriaenal !l y signif
identification or response, and are reproc
(Bogre, 2012, p. 10). Weknown examples of iconicimage ar e Ni ck Ut 6s P
prize winning image from 1972, of nikyearold Phan Thi Kim Phuc, naked, scared

and badly burned running from her village in Vietnam after it was napalmed. The

images depicted the atrocities committed in wars towards innoceldrviAccording

to (Bleiker, 2018, p. 10) The image changed public and political perception of the war,

so much that it | ed to further eroding of
symbolic representation of the Vietnam war and the saffjaticausedAnother welt

known example of an iconic image and Pulitzer prize winning image is by Kevin
Cartebds i ma gstickenfSudanhnel99B3.a meiinmage portrays a starving child
helplessly on the ground, with her hand sin her head, whidtare watches oveithe

iconic pictures of the executed Viet Cong in Saigon, the protestor at Tian&wuare,

and imagery of the battered American pilot in Somalia are good examples of how

images can trigger emotional reactions and ideological cedsi(Rerimutter, 1998
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referred to in Fahmy and Wanta (2007, p. 19). A more recent example is when the news
industry imprinted the title of Aicono on
Baghdad making it the most celebrated and documented iconoclagime iraq War

(Major & Perlmutter, 2005; Fahmy, 200T¢ons can shape public opinion, because

theyarem part of the collective fabric trough
themselves (Bleiker, 2018, p. 11).

These exampledemonstrate thatnages can be powerfulthey can shape public

opinion and lead to policy changétowever, an image aloneli\neither make a

dictator fall nor write a new law, but the people who see troubling images can make
these critical changes (Marez & Renteln, 2015, p. 235)he images must inform both

the casual observer and the activist, and further make suggesimutsthe structural,

social, cultural, political, and individual problems both implied and on display. A single
image generallgannot be expected to do all of this on their ¢Martinez & Renteln,

2015, p. 11)A thoughtful range of possibilities foreganingful actiorshould be

presented to the viewels,create a space were action can be organized. Research show
that people areore likely to act if they are asked, and if they are explicitly offered

concrete possibilities for action (Martinez & Rente2015, p. 12).

2.3 The role of the media

A significant part of the activiststrategy was collaborating with the media. yrhe
collaborated withdifferent media outlefdout mostly with NRK which isthe largest
media organisation in Norway he activiss were dependent on the media to reach
widely with their images and to get the attention of the public and the politicians.
Therefore, its relevant for this study to resedratv exposure in the media impaand
shapepolitical and publicopinion. In thissection | will the discuss the medias role and
importance for imagery disseminatjcaamd how the media can shape and impact public

opinion and politics.

The mediabds role is to present infbemati or
media setthe agendavhenthey choose what cases and information that is important for

the viewer and the readdrhis may affect the way people feel and think about an jssue

as well agheir behaviour.The fur case became a highly political case dutiregyears

the activists documented and released imagery from the fur farfite activists

collaborated with the media, afiddings from this thesishowthat the medias role, and
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especially NRK was important for how broad they realetith their causand the public

and political engagement it createktcordingto McCombs and Shaw (1972, p. 9%
medias daily selection and display of the news shape our worldviews and focus our
attention andnfluenceour views abouivhat theimportant topics of the daig. Thus,the
mediaplays a major in public life. Because the media influences individuals focus of
attention and providing many of the facts and opinions that shape the perspectives on the
topics of the day. In addition, the publindapoliticians also get subtle, typowerful
messages about what is significant in the vast of public affRé@sultingin, over time,

that those aspect of public affairs that are prominent in the press regularly become
prominent among the public and gimians. This ability to focus ahtion on a few public
issues and other aspects of public affairs, is the ageettiag role of the media
(McCombs, 2005, p. 156YicCombs and Shaw (1972, p. 89), foundheir researcthat

the media does not tell peephhat to think, however they t@ikople what to think about.
Hence, the media determine which isstiest will be put on the public agenda for

discussion.

According to Gerber et al. (2009, p. 35), citizens learn about politics and government
mainly fromtelevision and newspapers. Ancetbifferent media outlets can influence

voters both through the angle of a particular news case and by which stories they choose

to cover. Gerber et al. (2009, p. 35), studied the effect of newspapers on politicalsttitude
behaviouand subject knowledg# news events. And lookedlaw free subscription®

a newspaper with either |iberal or conseryv
and knowledge. The study shows tlogtting either paper had no effect enot er s 6
political knowledge andtttudes regarding news events in general. But, despite of the
political angel of the newspapers, it resulted in an increase in the likelihood of voting for

the Democratic candidate. The effects were similar for bothaliteerd conservative
newspapers. Tir findings suggest that even short exposure to a daily newspaper appears

to impact voting behaviour and may affect turnout behaviour. And that the informational
effect of news exposure was stronger than the effect afriple(Gerber et al., 2009, p.

47). Moreover,Gerber et al. (2011), studied the impact of political@dpublic opinion

and examined differences in randomly assigned launch dates and volume of TV
advertisement s, focusi ng onesults bhew thah thes mb e n |
maximumvob me of TV ads |l ed to an enhancement

the effects of the ads did not last longer than on week from the end of the advertising
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campaign. This indicates that TV ads have strong impact tamgvieehaviour, however
the effectis shortterm.

Televisionis a visual medimthat appeato emotions in a powerful way. A cinematic
portrayal of political issues offers the audience a visceral experience, because they
combine narratives, images andisd. It offers the spectator naist an abstract

depiction of politics, but a form of cinematic storytelling that allows them to identify
with individuals and their circumstances. Resulting in complex and distant political
issues become more accessibleilger, 2018, p. 12)According toSchneider and
Nocke (2014, p. 17), 1images thatodos ,get t alk
and carimprint their gestalt onto the memory of the viewer. When images are
extensively disseminated, they are indeed able to shape how the wedd szl

thought about. They can become catalyst for futureactibnred ay 6 s | mages mi
become the blueprint fdomorrows realties (Schneider & Nocke, 2014, p. ki@agery

can play a central role in society, because they keep citizens informed,hbeti@stin
check, and democracy robust and flourishing. It also gives us insight on what is going
on elsewhereand to make informed decisions about how best to support struggles for
rights and freedoms where injustice is being done. The oversight futdtias on

everyone from police to politiciaradto corporate enterprises is reason enough to lift
photographyfrom a hobby and profession to the heights it beldhgstinez &

Renteln, 2015, p. 235)n this case study, the activistsages from théur farms in
periodsappearedegularly in the media, and sometinesry single day for several

weeks Current literature indicates that images which appear in the media may have an
impact on public opinion, and according to Fahmy and Wanta (2007, stdéigs

suggest images have a variety of emotional and attitudinal effects and may correlate
positivelywith shaping public perceptions and an understanding of news elveages

are often central to commemorations, giving the viewer instantaneousref@rahces
representing deeply rooted cultural values. And the repetition of these images in the
media nakes them even more powerful (Spratt, 2008, p.Ad)ording to Perimutter
(1998)citedin Fahmy & Wanta(2007, p. 19) therare strong links betweemages in

the media and public opinion. Espally during times of war images power to shape
public opinon is evident. Sloan and Startt (199&kdin Fahmy & Wanta, 2007, p.
19),argue that public opinion is a key factor in war. Shown through histerynedia

neutralizes opposition to bombing and amplify claims of good versus evil. Viewers of
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Al-Jazeeraews reported, in a recent survey, that graphic visuals are important in
communicating the ugliness of war, helping those who are far removed framfliatco

to understand the degree of brutality and force enacted and ajppirdter, esearch

suggestshat i ndi vidual sé processing of news cc
judgments concerning oned6s social and poli
influenced bymages(Domke et al., 2002, p. 135)he visual coverage of 9/11 and the

Afghan War represented selections from possible solutions that have been at disposal at
various stages of the newsaking process, allowing newspapers to visually repents

according to their understanding of the eganta politically and culturally

advantageous manner (Fahmy & Wanta, 2007, p. 18). According to Fahmy and Wanta
(2007, p. 21), news images of 9/11 and the Afghan War may have played an important

role in pwblic opinion formation, and influenced opinions matters of racial and

religious profiling and reinforcing negative perceptions of Islam, Arabs, and Muslims.

Scholars within media have long proclaimed that news coverage of events have a
considerable im@ct on public opinion. However, there are différepinions about the

power of images in regard to get attention and preypaksuasion. Fahmy and Wanta

(2007, p. 18), states that in current literature there are few scholars that present the
conception tht public response to images is much more contplex a linear
relationshipDomkeet al.,(2002) referred to in Fahmy & Wanf2007, p. 17), suggest

thatt he noti on that i mages drive public opin
assumption of politicaheorists, elites and news pundits that vividkstg images

have a profound i mpact on public opinion &
Domke et al. (2002, p. 131), argue that claims done by political and news elites about

t he 0O p o wesrai faoniore comenon than actual evidenceabf stiects And

that he common perception that graphic and evocative images often drive public

opinion is too simplisticimagerymost often interact with individuals' existing

understandings of the wortd shape information processing and judgmehtsording

to Domke et al. (2002, p. 13Tesearch suggest that news images influence people's
information processing in ways that can be understood only by taking into account

individuals' predispositions andlues, and at the same time appear to havetiayar

N

ability to oO6triggerd6 considerations that
evaluations.Domke et al. (2002, p. 14 #yrtherargue that the limited evidence

indicates that individualsespond and react in complex ways to news images)
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extensively di sseminat edlmageddteratiascussed &6i ¢
mentionedwi t h i ndi vi dual s& pr ediisapdarmtalithison, exp
combined shaped information prosiggy and judgment3.hus individuals can be

perswaded by imagerin the mediabutindividuals preexisting values, cognitions and

feelings often play a key role in hamages are interpreted and acted upon.

Later in the thesis, | will, based upon thé&seories and definitions guide thgerviews

by these concepts and theories in order to maximise validity.
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3 Methodology

3.1 Qualitative methodology
| have found that due to my research area and topic that qualitative research strategy

was the most@propriateto this casetudy.Because | wanted to understand the
worldviews of the activists and explore their thoughts and experiences on the subject of
my thesis. The methods of social research are firmly tied to different views of how we
should study acial reality. Methodsra not neutral tools, they are linked with the ways

on how social scientist perceive the connection between different viewpoints about the
nature of social reality and how it should be examined (Brymar@, 2017). Bryman

(2016, p.31), argues that ored the main differences between qualitative and
guantitative research is that quantitative researchers use measurements and qualitative
researchers don't (Bryman B)D. 31). However, there are some deeper differences.
Quantitative esearch strategy emgdises quantification in the collection and analysis

of data and that entails a deductive approach to the relationships between theory and
research. With norms of the natural scientific model and of positivism which embodies
a view ofsocial reality as anx¢éernal and objective reality. Qualitative research is a
research strategy that usually emphasizes words rather than quantification in the
collection and analysis of data, and which priorities an inductive approach between the
relationship of theory and searchThe emphasis is on how individuals interpret their
social world and that the view of social reality constantly shifting and created

by individuals (Bryman 208, p. 3233). According to Bryman (2@] p. 392), an

underlying prense of many qualitatie researchers is that the subject of matter of the
social sciences (people and their social world) differs from the subject of matter of the
natural sciences (atoms, molecules etc). The social world must be interpreted from the

perspetive of the people g studied.

3.2 Informants

3.2.1 Description ofinformants
The purpose of my study is to understand how the adtivs&ld imagery toreative

awareness among tpeblic andmobilize apolitical deba¢. Hence| selected
informans purposively based dheir direct reference to the research questions and

goals in mind (Bryman 2016, p. 410). Thus, the informants were all apnotaiction
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activist, either for the organisation DN or NFD, and who had key roles in regards of the
inspedion on fur farms anevorking with the media strateg¥he informants are above

18 years of age. Those with whom | already knew agict\apart of my networkwere
reached outo in person and the project information was communicated to them
verbally. Theythen gave me suggestionsather activiss thatwere considered relevant

to interview. | contacted them viareail with the enclosure of project information.

| tried to reach ot to informants with diverse traits in termfage, background and
genderHowever,sincethere were not that many persons that were involved in the
strategy, there were not that many informants to choose from. Therefore, consideration
to diversity hadd come second. It was most important for this thesis to interview
informants hat had key roles in tretrategy And who could give good insight in their

work form, experiences and facts.

Since | knew some of the informants already, it was not so chedtet@get incontact
with them. | was able to recrdive informants threemale and two female#ésthe
purpose of qualitative research is to achievdapth information, rather than breadth,
few study participants areeededHennink et al., 2020, 4.7). Therefore, | considered

five informants to be appropriate for this ressar

Hereby are some features of the participants:

Informant 1 Male 39 years Lawyer
Informant 2 Male 44 year Freelancer
Informant 3 Male 43 years Researcher
Informant 4 Female 44 years Teacher
Informant 5 Female 35 years Student

Table 1. Overview ofthe informants 1

3.2.2 Recruitment process
| reached out to those who | had known before, and these again gave me suggestion to

other activist that were part of the inspections and the media straggyto know
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these activists after | became a part of the animal protection movement in Norway. |
have not worked closed with them, but the community of animal protection in Norway

is small, therefore | knew of them and their work. | contacted thenafiots either in

person or via facebook ofreail. For me it was important that the informants |

interviewed was a significant part of the strategy. Therefore, to target the most relevant
people, | applied the snowball sampling method, were the reseatdhst samples a

few informants that are relevant to the research question, and then these@uzseg

and recommends other participants | could approach who had the experiences and
characteristics relevant to the research project (Bryman, 201&)p. 4das

recommended and got the contact information of the informants they deemed more
relevant tahis case study, | contacted them and asked if they were willing to participate
in the research. According Bryman (2016, p. 174), there is a risks ofisgrojgs due

to the dependence on interpersonal networks and, consequently, the sampling can miss
member s of the popul ation who are not part
participants are familiar with. Thus, the findings will only showcasartab picture

with the characteristics of those certain networks.

3.3 Data collectionmethods

3.3.1Triangulation
Triangulation refers to the practice of applying several sources of data or multiple

methods to analysing data to increasenbernal \alidity of the findings and my
conclusionf a research study amethhanceonfidence in the ensuing findiri§alkind,

2010) Therefore to strengthen the quality of data collected and to get richer, fuller data
to help confirm the results of thesearchl usedmore than one method for gathering

data In addition to the interview | conducted an extensive media research and document

analysis to discuss and analyse the edfieotn the activists images.

3.3.2Semistructured interviews
| have chosen thigpproach because | want ard@pth understanding of th&formants

A semistructured interview gives some structure to the interview but it is also gives the

interview a great deal of flexibility, which gives the person being inteetierom to
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talk abait what he or she think is important, rather than what | think is impoVtéret

| first presumed as being important before the interview can thus change, and give me

and the research a greater understanding of what is being reseRtu@aimenological

researchs concerned with the question of how people make sense of the world
(Bryman, 2016, p.468) The emphasis is on the subject
I nformant 6s fr ames an dasunnvtatthesrfoeantslview ass ue s &
significant in explaining and understanding different patterns, forms of behaviour and

events (Bryman, 2016, p. 468he rather unstructured nature of the sstnictured
interviewgenerates aability to provide insights into how researcfiormants view the

world. Therefore, in the context of this research, the data is collected through semi

structured interviews with activists that had key roles in the strategy using imagery.

Semistructured interview gives the subjects a leeway in hawply, it also pranpts
flexibility in the order of question during the interview, were the researcher can change
direction during the interview much easily than in quantitative research, so that the
subjects can talk about what they see as relevantrguaitant (Bryman, 206, p. 468).

The method also encourages elaborations and digre$soomgformantsfor more in

depth informatior(Bryman, 2016, p. 466)he interview form alsor&ourages more
conversational antivo-way communicationwhich povides not just answers,u the
reasons for the answefBhis gives theénterview a moranatural conversation flowt

also dlows informantstime to open up about sensitive issuHse nterviewerfollows

an interview guidg@repareeforehand to help guidbd conversation ancekpthe
informantson topic(Keller & Conradin, 2020)The purpose of this study case about the
animal protection activists is to learn about their motivations, attitudes and beliefs about
how and whythey used imagery to raise awareshand spark a polital debate about

fur farming in Norway.

The flexibility in semistructured interview enabled me to freely adapt during the
interviews and to dive deeper and get more details about subjects that emerged during
the conversation with the informants. Dugithe interviews | discover different aspects
that were new, which was valuable for the analysis and relevant to answer the research

questions.
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3.3.3 Interview guide
The interview guide was prepared with 3 main qoestiregarding how the activists

used inagery to raise awareness about the fur industry in Norway, to understand how
awareness about fur was before they published images from the fur industry, how they
implemented the strategy and what the effects fronmsieglthe images were. The

interview gude was changed and improved compared to the version submitted to NSD.
The English version of the interview guide is included in the Appeiie to the

method of semstructured interviewthe order of questions dog the interview were
sometimes changdeas the form of the serstructured interview lead the informants to
speak freely and naturally about their experiences, sometimes they answered questions
during another question. And new information sometimes eadanticipated

guestions. The informésmwere encouraged to answers from their own experiences and
told that they dond6t need to answer i n an)

wrong answer.

Before the interview started, the activists wereinfed about the project, information

consent and their rights as well, and the informants could ask questions if needed. The
interview started with questions about face sheet information and background question

about why they started as activist for anigndlo get an indication of their leved their

commitment about animal protection and how long they worked as actoristsimals.

Then the interview continued with the mair
did you work to raise awareness abithét fur industry before you startedngg

i magery?dd This question aims to explore hc
fur animals and how if and how their different strategies actually led to raising
awareness. The que s éseimagesaddiideas cdaogeds ou t hi nk
perspecik e i n the public?déd Is to discover how
publicising their images. The interview ended with some clarifying questions,

i nformants could add i nf otnemueestionBome i f t hey v
informants also haredl over reports and books that were relevant to my research. When

the data result wemaostlydone the informants were given the opportunity to read

through the chaptdo ensure that the informants were comfortalté the information

they had provideddtthe research, and to give feedback and corrections if they wished.
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3.4 Interpretative phenomenological analysis
There is little qualitative research in t}

an indepth understanding of the experiencestandghts of the activists through their
own words. The empathic stance of seeking to see through the eyes oé#énetres
participants is very much in tune with interpretivism and demonstrates well the
epistemological links with phenomenology, symbolieractionism and Versthen
(Bryman, 2016, p. 349)n my research study, | choose to conduct data collection,
discussbn and analysim the traditions of interpretative phenomenological analysis
approach(IPA). The aim oflPA is to explore in detail hownformantsare making sense

of their personal and social worlahd toexplore in detail how participants are making
sense of their personal and social world, ahelythe meanings particular experiences,
events, states hold ftie subjects (Smith & Osbqgr@007, p. 53)IPA draws on
phenomenology, hermeneutics and idiography theoretical approaches to inform its
distincive epistemological framework and research methodolagyg.also

acknowledges a debt to symbolic interactionism, concerning how mearengs ar
constructed by people within both the social and a personal {&mridh & Osborn,

2007, p. 54)The phenomenologat stance provides IPA with a rich source of ideas
about how to examine and comprehend lived experience (Shinebourne, 2011, p. 17)
Opposedo attempt to produce an objective statement of the object or event itself, IPA
attempts to explore persor@alx per i ence and i s concerned wi

perception or account of an object or ey@rhith & Osborn, 2007, p. 53)

Social resarchers needs to be reflective about the implications of their methods, values

and biases and decisions foe tknowledge of the social world that they generate
(Bryman, 2016, p.468pur i ng al | stages of the researc
critical about oneds own IPAis as eesognsesdhe le @ ther mpt i ¢
researcher in making sensithe experience of participants. Smith (200dd in
Shinebourng¢2011, p. 20)mentioned a double hermeneutics, were the informant is

trying to make sense of their personal and social warlidthe researcher is trying to

make sense of theformant trying to make sense of their personal and social world.

The researcherds understanding of informar
tr ough t he r e smmeptoh.@hus the chaemge ffor tlee researcher is to
critically and reflexively evaluate how these praderstandings influence the reséarc
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(Finlay, 2008, p.1tited in Shinebourng011, p. 20)Consequently,n order o get to
know about the informants perceptions, experiences and their own interpretations in this
case studythe IPA approach is implied in all stages of the research process. From

forming the research question as well as data collection discussionadysisan

3.5 Case study

3.5.1 A case study of the exposure of the fur industry in Norway.
According toGerring (2004)a case studgan beunderstood aan intensive study of a

single unit with an aim to generalize across a larger set of umtsaskordng to

Bryman (2016, p. 61), the researcher aims to provide-dapth examination of an
object of interestwith the researcher usuallymingto reveal the unique features of the
case. A common concewith case study research is the external validity o
generalizability (Bryman, 2016, p. 6Z}asestudies havéothstrengths and
weaknesses. One of th&ey strengthsaccording taGeorge eal. (2005, p. 19)is
conceptual validityCase studies allow a researcher to achieve high levels of conceptual
validity or to identify and measure the indicators that best represent the theoretical
conceptghatthe research intends to measure. Anogitr'ength is how case studies
examine the operation of causal mechanisms in individual cases in detail. Within a
singe case, we can look at a larger number of intervening variables and inductively
observe any unexpected aspect of the operation of a farttawsal mechanism
(George et al., 2005, p. 21). One of the key weaknesses of case istadiestion bias
and the most harmful consequences arise from choosing only casesindtegendent
and dependent variables vanyaccordance witkhe favouredypothesisyhile

disregarding casesith broader populations (George et al., 2005, p. 24).

In the years 2008012(except 2011), parts of the animal protection movement adopted
new strategiedActivists from the animal protection organisati@yrebeskyttelsen

Norge DN) and Nettverk for dyrs frihet (NDFnspected ove200 fur farms around
Norway and documentete @nditions in the fur industry with images and film footage
to exposehe serious animal welfare problem in the indudbyring this periodthey
inspectedur farms and systematically documented the animals' living conditions with
the use of photo anddeo cameras from the farms. Every yé¢he activists

documented extensive violati®af the animal welfare act on the farn\ever before

had so much documentation been obtained about conditions in the fur infibsterde,
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2018) The imagerywasthen feaured in various news broadcasts, documentaaies
debate programs and in a number of other media corfteietsen, 2013, p. 4with
the goal of creating public and political debate and ultimatelytopefthe industry

bannedaseventuallyoccurred

Mahoney (2008, p. 414rgues that caseoriented researchers aim to explain particular
outcomes in specific cases and try to identify the vadfigariables that actually caused

the particular outcomes in the specifiseaThis study examines whapecific effect
theimages had on theublic debate about fur in tidorwegian society. Before the
imagesthere was rarely a public and political debate abouytfurduring the yearsm
whichthe activists released images, fur veesame part of the publand political
agendaThe images from the farms led to strong reactions from professional bodies,
politicians and the public that were nasprevalent before the imageand he fur case
becamepart of the public and political debate amdsdiscussedeveral times in the
Storting.| wanted to gain concrete, contextuatdiepth knowledge and to explore the

key characteristgof the effect and outcome of publicizing images from fur famms i
Norway were. Therefore, a case study seemed an appropredectedesign for this
thesis.The strengths of using this method is tha@rdvidesan indepth understanding

of what the effects of using images can be. This research aims to explore how and why
the activists used images as a strategy and to determateheheffects of using

imagery wereThree types of data were collectdd:adocunent analysis of the

activists reports?) an extensive media research related to the images to determine what
the effects were on the Norwegian society, aniditerviews wth the activists to

determine their perceptions of the effects of using imagemgise awareness about

their cause.

3.6 Ethical considerations

3.6.1 Information letter and letter of confirmation
The guiddines of The Norwegian Centre for ResearctdyNSD) are followed

throughout th@rocesof the research project. Before the fieldwork started, | had
received approval and comments fromthe N6 e i nf or mant 6 s pr ot ec

identifiable informations prioritized. And only | have access tetdata which is
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securely registered and stored. The information letter is given to the informants in
Norwegian so that they were provided with information about ethical considerations,
short desorption of the gject purpose and information emphasisiregt the

participation in the research project is voluntary and that they can choose to withdraw
from the project at any time. The letter also includes the form of consent request. If an
informant withdraws from t project, their personal data and informatcollected is

removed.

Only relevant data was collected in the interviews to help answer the research questions.

I n the thesisbs the interviews are present
canna be identified. And their name is repladeda cale. To distinguish between the

informants and to tell the difference in the data they prowidekground information

such age, gendendoccupation igprovidedin a tablel. The publication of this

information and their contribution to this resgars approved by the informants. At the

end of the project, all the collected data and digital recordings will be deleted.

The information letter includes thpeeliminaryproject title and information abottie
background and the purpose of the projebt Tentre for Peace Studies (CPS) at the
Arctic University of Norway is mentioned as the data supervisor of the master thesis.
The letter also offers information about the methodology and how the datéestsnesd)
stored and protected to guarantee carftahlity. And the estimated schedule for the

pr oj ect 0 si whichmerd atered and prolonged due to COMMD The

emphasis on their voluntary participation is also mentioned. They are informéaethat
can withdraw their participation wheneverthaut providing reasons. If they withdraw

all their data will be deleted. The participants have the right to proofread the data and
decide if any data about themselves should be altered, deleted or fadhgmézed. In
case the informants have any quassi or concerns about the project, the contact
information of researcher and the thesis supervisor is provided in the letter. Finally, the
Informants are also informed that research project has been ntuifi&sD and that the
processing of personal datathis project is in accordance with their privacy

regulations.
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4 Resultand discussion of findings

This chapteronsiss of a synthetic presentation and analysithefdatawhich was

collected Thisis divided intothreesectionsn order to maximizehte clarity of how |
systematically addresséeresearch questioNVhatwastheeffect and the outcome of
publicizing the images from fur farms in Norwdy? cal | t hese sections
causal proces#n the firstsectionfis t a g el discusslie state of affairbeforethe

application ofthéit r e at me n tinlages Thésecondecdon o fist age t wo 0,
analysethe decisiorof why andhowthe strategy of using imagery was implemented

i.e., the application of the t r e a.tinrthe thitdgection, stage thred, analysethe

effects andutcome of using images a striegy, i.e theconsequencesf the treatment

Stated differently, my dependent variable is public awareness, and inexkine effect

upon that variable of a change in my deperid/ariable, thencorporationof imagery

in the strategies of activists.

4.1 Stage OneThe awareness about the fur industrybeforethe images
All the informants were either employees or volunteers for different animal protection

organisations beforéey started a new form of activism using imagery to expose the

living conditions of the animals in Norwegian fur farms. understanavhether and

how the magery from the activists had an impact, | researtiedtate othe public

and political awarenessd the debatabout the fur industry before the imagery

exposed the fur industry and how the activists workexttiremedia and political

attention tatheir causeThe overall impression from the intervieassd the media

researchs that theravaslittle awarenessengagement, or debabout the fur industry

in Norway prior to the images being releagean 2008 to 2012The subject was rarely

discussd among the public or by politicians and was not on the public and political

agenda. To determine wther there was a difference in how much the media wrote

about the subject before the first images were released in 2008ded teseart the

wordii p dly 8 0 ( f uirthemedia arehiv&tgkd to see if there wera

difference in how many timeseh t er m Af ur ani mal sd6 was ment
before 2008, and through the years during whictatitiistsreleased their imagetn

2007, before the activists images, dAafur ar
before the word was mentioned ever s s . In 2008 the word Afur
mentioned 135 times and in 2010 733 times, in 2012 the word wadsnmexh592
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times.The results show that the during the years the activists images were released,
there was a significant increase in how many tithesmedia wrote about the cause
during the years thactivistsrelease the imageso see whether there wadlifference
in terms of public engagement before the imagesntuctednline research at the
National Library of Norway t@earch fodifferences in the quantity of read@istter in
different newspapers, mostly local, about the subject fur befoimtges were
publicized and afteMVhen | searched the library for ttermsfipelsdyo (fur animals)
andfileserinnlegQ (readeréletter),asignificant differencavas apparenin 2006 to
2007, there were 89 readéietter about furln 2008 to 200&here were 194inally,
from 2010 to 2014&here were about 350 read@tter every yeafThis shows that
engagement amortbe Norwegian citizensn the subjecof fur increased after the

images from the activists went public.

Theinformantsreportedthatmostpeople who were aware about the conditions and the
productionform prior tothe first images were released008 wereagainst itout that
involvementwas weakamongmostpeople Moreover, while there wagsistance to fur
in a few politicalparties,there wasiot enough to gehe majority required to enac

ban on furTheinformants said thawelfare of the fur animals and the indusivgs not

on the political agendayasrarely in the media, and was not a big issue among the
public before the activists disseminated images from the farmswas similar for
other animal welfare issueBefore thy used imagery as a strategg,informans
workedin different ways to tryd make tleir cause political issue and to educate
people about the conditiomsider whichthe animals livd and through various form of
street activisnsuch as leafletting, demonstrations stunts They eventually fel
frustrated that their efforts fad to lead to any changes for the animals and started to
look at other strategies to be more effective and-goahted in setting fur on the

public and political agenda.

| aimedto study the variable before the imagend n this chapten, havechosemot to
use theorybecause there is no relevant theory to explastate of affairs prior to the
images. Thus, in this section | insteaglain analyse anddescribethetreatment

before the images.
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4.1.1Beforethe images, there was little @areness about the fur industry among
the public
The first pictures from thBlorwegian furfarm went public during the fall of 2008.

Before he activistddocumentation worljttle focuswas placea@n the fur animals

whetherin the media, among the poptita, or on the part opoliticians(Nettverk for

dyrs frihet, 2019)Prior to this, the informants worked in different ways to get media
attention, increase the awareness among the pahbicultimately get the cause on the
political agenda andchievea ban on the industrifhe informantseportedthatmost

people were rithat aware of the conditioramd animal welfare problems €ur farms

in Norway or were active and loud about thednimals and the industriiowever,

before the imagesherewasconcern about the industriyn 1995, the first opinion poll

on fur farming showed that 48.5% of respor
against the f ufordyresettigheter & Amimdlidy BDAF1p. 30y his
indicates that many peoplerior to the activists imagesere already against the
industry.Furthermore, th€ouncil for Animal Ethicdhad alreadtated in 1994 that fur
farming should be phased out (NOAHKbr dyres rettigheter & Animalia, 2015, 30).

And in 1998, DN filed a lawsuit against two random fur breeders. DN's claim was that
the fur industry was in violation of the Animal Welfare AEtlefsen & Asbjgrnsen,

2013, p. 4)Eidsivating Court of Appeals ruled that the law is based onrémige that
animals will suffer because society exploits animals for economic reasons, and the court
therefore concluded that the fanimal industry is not in violation of the Animal

Wel fare Act. However, the juddgotheanimalst at ed
original and basic needs. And if only an ethical consideration was used for assessing fur
farming, such activity would be difficult to accept” (Dyrevernalliansen, 20 T9ajs,

by the court of law, fur farming in Norwayere already in 1998onsidered urthical.

In 2002, the program "Rikets tilstand" on TV2 showed a documentary on Norwegian fur
farming. The documentary shows various problematic welfare issues with the

production form. Shortly after, Hanssen goes out with the news thattaetiisgsto

work on an Animal Protection adh 2003, the Animal Welfare act was adopted in the
Storting. Here it is stated: "If significant breeding improvements are not achieved with
regard to the health of the animals over gy&@r period, the dismaetbf the fur aimal

industry should be considered (Dyrevernalliansen, 2019a).
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Participant 2 elaborated on wheg believeshatthe fur cause was not on the political or

public agendgrior to the images

Al didn't feel I t wasamedmegdnmlsorsay thabersmmi t ment |,
were probably many already then who were maybe a bit sceptic#ls you always

see in Norway, people think that it is probably terrible in China and the US and such,

but in Norway it is better.. .| should not chiim that eveyone thought it was okay,

there was some scepticism, but not something that was lifted up as a part of the

collective consciousness or of the larger narrative in public, it was not something that

got special attention.. . Most people probdip didn &mow how it was produced or

that it wasevengoing on in Norwag .

Similarly, informant 4 mentionetthe level ofawareness of the fur industry prior to the

inspections:
Al't wasn't a big deal, peopl e hkheeneddaroa t t 0O
political i ssueo

Because thessuewas not in the media anwdas not politicallyimportant, the public

seenedto forget about the issue afadled tocommit to more thasimply taking a

stand eitherfor or against the industry. Informantdentionedeflected as follows

fiThose who happened to get a little into it or made up their minds about what side they
belonged to, well they kind of got stuck there and then it wasn't moving further from that

in the population, because it wasn't suctegular nevs casé.

4.1.2 Before the images, hie fur industry wasnot an important political issue
Through the interviews, the informamtgentionedhatanimal welfare was a toptbat

wasrarely addressed or discussed by politicidinis the Stortinghat defing, through

legislation, which activities are considered harnidulanimalson the basis of overall

social considerationgience,ts primarily a political questiomhat treatment canimals

are liable to accept and to what extent the purpose aftivity can legitimizehe

animalssuffering. To understand the level of political engagement prior to the images, |
researched the political partiesd policies
negative stances with respect to the fur inguséfore the images. The red par) (

andthe green) partyMdg) were in favour of a baearlyon. Following the

documentary in 2000,\Sorwardeda proposal in the parliament to introduce
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regul ations to ensure that weemeeHowdvert he ani
the proposalvas not passeNOAH - for dyres rettigheter & Animalia, 2015, p. 30).

their political programméom 2001to 2005, SV decided to wotto end all fur

production over a tegear perioglin line with other countries in Eape(Sosialistisk

Venstreparti, 2001)n 2005, the left party (Mjook the stancen their programmeéhat

fAnimal welfare for fur animals is not satisfactpand stated that they wiismantle

the fur industryby 2012 unless the animal welfare beconussiffabled (Venstre, 2005,

p. 98) In 2009, MDG stated in their programme that tbppose fur farming andhat

they wouldwork towards a total ban on breeding animals primarily or solely for their

fur. (Miljgpratiet De Grgnne, 2009, p. 24)hus, somegrties opposed the industry.

However, the subject was not a part of the political debate prior to the images.

Informant lreportedthat there were a few political parties that were against fur farming
before tle images were released:

ASV wer e feooaerymraly on.fldghrave always been against it, however

they were very small. But it was SV who was one of the very first aftptit took a
stand . . .But it wasn't a matter they wrote much about, but it was in their political

programme.

Informant 3 mentioned that there was some discussion about fur farming before 2008.

However, according to him, fur farming was not considered an important paksoa!:

ARnThere were a few political discussions, &
Commi ttee é Fur farming has been the focus

movement , however it i's not .seen as a ver

Informant2 expressed hoanimal welfare issues were rarely on the political agenda
and that this eveunally changed with the fur case

APolitics and animal welfare were not a topic discussedOne of the things | feel is

the big shifts with the fur case, is that it is the first animal welfare case that has ended
up at a higher political level. Thergas no talk about animal welfare at all before that,

it was not taken seriouslybo
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4.1.3Street activism is the main way to bring attention to their cause
Before the activistconducted the inspectioasd documented fur farms with imagery

they worked indifferent animal protection organisatioesther as employees as

volunteersTo understanddw they worked to get the fur case on the public and

political agenda, | inquired about their strategy before using images and if their work

was effective. Thenformantsdiscussedhe different ways they worked to get attention

to their causeWhile theyalsousedt o wr i te readersod6 | etters,
centre ordifferent forms of street activisrmcludingleafletting, demonstrations or

stuntsandt al ki ng to and educating people about
suffering. The intervie indicated that the different ways of advocating for the fur

animals failedo create much public, political, or media attention, and failed to make

their caus part of the larger public and political debate. They tried to get as much
mediacoverage as possiblely impression from the interviews is that their efforts to

attract attention to the cause were not systematic and that theretvaaspeaific

strategyto achieve results for the fur animals. However creative the activists were in

trying to achieve attention, their efforts were not effective. Their goal was to create a
public and political debate about the fur industry and ultimately to realize a litha on
industry, but their efforts, did not end up at a political léwehich is neessary to

change policy.

Informant 1 told a story about a stunt he another activist did to try tattractmedia
attentionto the suffering endured by fur animals whditl end up in a newspaper
fiWe tried in every possible creative way, a littleliie Peta styleandwe collaborated
with Peta and other organizations on various types of stunt$ put myself in a cage
of 1x1 meter cage, that | think was standsie of fox cages at that time. me and
otheractivistssat in common in frdrof the Storting. We did that a little for the

audi ence, but mostly because It gives a gc

When askedh a follow-up questiorwhetherthese efforts led to grform of results for
the animagshe responded:
No. It was no political matter. So, it playadittle role for the Norwegian fur animal

industry.. . . It had no ripple effects fagrolitics in Norwayo .
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The activists worked in dérent animal protectioarganisations, some as volunteers
and others as employedsformant 3describechow the activists worked before they
began with the inspections:

fWe worked more widely, many topics we were not happy witlhatand wanted to
start something differerdnd work in a different way, work more directly with activism
that we thought was effectivendavoid too much administratian.

The activists did not worka a goaloriented systematiceffectivemanner Informant 5

mentioned how they used to work befdhey started using imagas a strategy to

attract attention to their cause

AWe used a | ot of flyers, outside fur shoryg
posts, and demonstration like tNeOAH & s T o r rchh. | . Hayvever, itMas not

inasystematic wayo

4.1.4 Frustration emergeddue to the lack of results

| wanted to determine what the decisive factors were that led the activists to change
their strategy. Somsaid during the interview thaefore using imageshe effort of
boththem andanimal protection organisations had little impact on the fur indasity
had nopolitical ripple effect. They eventualfelt that the methodihatthey were using
wereineffective andnot leadingo any changes for the animals. Accordingly, the
activisss reportedthat they hadxperiencea growing feeling of frustratiothat they
werenot getting anywhere with their efforfShey wantedo work in a more effective
and systent& wayto reach their goal to realize a ban on the industry. They wémted
atractmore media attentioto spur a public angolitical debate. The informankegan

to considerother strategies implemented by animal protection adiwsichhad been
sucessfulin other countriesincluding usingmagery to exposa husbandryndugry

and animal cruelty.

All the informants mentioned in a variety of ways that they felt that their approaches
were ineffective and failed to lead to any results. Wasked about why he wanted to
document the living conditions of animals on fur farm&rmant 2reflected

i A f wedried for years with advocacy work .there was a frustration emerging and

a realisation that we didn't move forwardc
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Informant 1 mentioned that he did not want the activism to simply be about what is
morally right: Hewanted their efforts to lead to results for the fur animals. The dstivis
thus began to think more about strategy and how to be effective:

fWe started to think a lot more about strategy And how were reaching our goal,

not just what we feel is malty right to do personally .

Informant 5described howsingimages instead of wosds powerful andmore

effectivein educaing people about the production form

ifWe began to realize that it i s a very poyvV
posts. . .images reach people in a completely different way, aalsté just using a
logical explanation for why something is wrong, the images hit in a completely different

way...l't's proof, and not as easy to argue a

4.2 Stage Two, the Treatmeti Why the strategyof imagery emerged

and how the activist implemated it
To understand the impact of the activists the images on Norwegian society, it is

essential to understand how they implemented the strategy of using images. In this
section, | analys and discuss the activistetions. Fron2008to 2012 (except for
2011),NDF and DNdocumented and revealed the conditions of over 200 Norwegian
fur farms(Nettverk for dyrs frihet, 2019) through videos and photos. They also made
reports from their inspéions describing their finding$n the inspections, the activists
documengd gross misconduct with respect to the Animal Welfare Act in most of the
farms they inspecteds discussed above, thidormants expressddustrationwith not
gettingaresult flom their effortdo try to realizea ban on the fur industry. The
informans wantedo achieveealchangedor the fur animals, but their effortailed to
leadto major media attention or public and political debate. Thusadtieists sought
other stréegies to elevate an animal welfare case into the publip@iiatal sphere and
wereinspired by a Finnish animal protection grabpthad previously documented and
exposed animal suffering and cruelty in the meat industrgactivists decided to
document the fur industry through imagery in order to exposedhéitions under

which the animals live. They collaborated with TV 2 and NRK to disseminate the story

to the public and to create political pressure.
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Until the activists began documenting aneleasing images from Norwegian farms, the
industry itself hadlictated the narrative on animal welfare in the farms and repeatedly
said that the animals were healthy and content. Fadtists, it was important to
changehat narrative, because theyekmthat it did not reflect realityThey wanted the
public ard politicians to see the truth, so that they could make an informed decision
about the industryChapter 3providesseverakexamples ohowimages impacgpublic

and political opiniorandcases irwhichimageshavehad a direct political impact.
However these social and politicahange®ften occuigradually. Images can spur
outrage and political debate, but changing policy oftenstake, especiallyealizinga

ban on a entireindustry, as tle activists in this thessmed to doThe activsts were
consciouf this and were therefore geatiented and systematic in their apprgach
implementingtheir strategy over several years. They knew that achieving a ban would
take a long time, but theaiso knew that it was an achievable geaad ther strategy
wasthusto work slowly and eventuallip directly addressoliticiansi who have the
power to change the law. Thavanted to create political pressure that could not be
ignored and in repeatingheir strategy over several yeatseywere abé to achieve this
goal:On 13June2019 the Storting passed a lgwohibitingfur farms in Norway!|t is
difficult to assess whetheesolution was directresultof the activists image§ he fur
industryin Norway were in declinbefore the barFour out of five fur farms have been
discontinued or closed down since 1999 in Norway. In the peak year 1999, there were
1287 fur farms in Norway. By the end of 2019, this figure dropped to 145 farms
(Dyrebeskytteden Norge, 2020Also, areport from the Ministry of Agriculture and
Food in 2016 concluded that it is socio economically profitable to dismantle fur
farming, based on the average fur price over the last 25 years (Dyrevernalliansen,
2016). However it is reasonable to believeahthe imageplayeda keyrole. The
examples o€ffects andutcomes in the nesectionshow thathe activists images

created a political pressure to ban the industry.

All of the informantsexpresseduring the interviews thahe images were an effective
way to depict the animal welfare problems infilmeindustry. The informants expressed
the importance of the media, and especially NRK, which is consittetezhighly
trustworthy among the citizemf Norway.As the literatire showg, images in the media
canshape publi@and politicalopinion andead topolitical change, and the media sets

the agenda for what is considered important. T¢eairse woulgbrobablynothad such a
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broadimpactwithout the media. Therefore, the iacdts decisionto collaborate witithe

media and use them as part of their strategyamamportant element of thetn

achieetheir goals of creating a public and political debate and in thegetd ban on

the industry. Moreover, | wanted to researathat type of images the activists

considered to be the most effective and to have created the most debate. What the
activiss found in the farms was shocking, even for them, and every year, they
documented serious injes and suffering among the anim&nsequently, many

graphic and shocking images were handed over to media, Wieichediadecided to
releaseThe informants reported that the shocking images were effective and generated
outrage. Furthermoréheactviststried to be creative andhaved f er ent fispi nof
in the media to hold the momentuend they achieved this in several creative ways,

using interesting stories that became big media cases.

In thissection, Idiscuss and analyse relevant theory alongside the data and firkBngs
mentioned inChapter 3, imagery can have a powerful impact on society and citizens
and lead to social and political changed there are strong links between images in the
media angublic opinion (Fahmy & Wanta, 2007, p. 18). Imapase a variety of
enotional and attitudinal effects and may correlate positively with shaping public
perceptionand emotions can serve as a potentially powerful vetoateotivate

political engagementaongthecitizenry (Fahmy and Wanta007, p. 18)Showing
emotive imagesan attract people's attention and motith@amto act(NicholsonCole,
2005, p. 26Q)Shocking images have a profound impact on people,asndiscussed in
Chapter 3jmages can edkeandappeal to emotion (Bleiker, 2018, p. 1Zhe media
plays an esmntial role in the dissemination of images, setthgyagendéor whatis
consideredmportant and influering individualfocus of attentionlt can therefore
shape ouworldviewsandinfluencethe public and politicians about what is significant
in thevast of public affairs (McCombs, 2005, p. 156hapter Jorovides several
examples of imagdsaving apowerfuland direct politicalmpact andshaping opinion
Often, howeverthese social and political impacts and charapesirgradually. Images

can spuoutrage and political debate, but changing policy ofterstiiie.

4.2.1 The activists began to documentonditions on fur farms through imagery
| wanted to underand whether and how the informants planned to implement their

media strategyPrior tothe period 2008012, the systematic useiofagery to
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document the conditionsnder which thenimals livel was notthe strategyused before

it wereemployed byNFD and DN.From 2008 to 2012 heyactivistsused photeand
videcsto expose the sufferinpatthe animals endudan standard fur farms in Norway.
On the inspections, the activists found gross misconduct according to the Animal
Welfare Acton most of the farms they inspectdthe findings from their inspection are
described belowBefore the ativists started their documentation work in 2008, there
had been little exposud Norwegian fur farms or other areafsanimal exploitation,
and thesubject was not part of the public and political debBtés could be because the
subject was rarely ithe mediaAs discussed in the theochapter the media set the
agenda of what importantandinfluences individuagfocus of attentionthusgiving

the public and politicians subtle yet powerful messages about what is significant in the
field of public affairs. Accordingly, what is prominent in the pressobeesprominent

among the public and politicians (McCombs, 2005, p. 156).

During theinterviews, the informants said thatdistribute the story as widefs
possible the documentation materiabw given to different newspapengmely, TV 2

and NRK | examine in more depth how the activists collaborated with the media and
the effects othis in thesection 6.3In the interviewstheactivistssaid that they had
worked thoroughly with their medgtrategy andhad mewith amedia strategist in the

PR industry to get guidance dmetr strategy.

Theirfindingsfrom the inspections in 20G8edepicted in a report madby the
activissthemselves ent i t | ed A PpearanoBedteived §Tderregporto (A A
summarizes what thectivisis found when they inspected 100 fur farms across the
country with phote andvideos;at the timethiswas20% of the fur farms in Norway
(Dyrebeskyttelsen Norge & Nettverk for dyrs frihet, 2008). The investigatioftedsn
over 10,000 photographs, dozens of hours of video fopsmgedetailed reports from

the fur farms inspecte@heactivistsuploaded images and videos from their inspections
on their Flickt account, Nttverk for dyrs frihgtwhich is stillavailabk. The inspection
revealed shocking conditions for the animadlse evidence showedianalsliving in

their owndefecationin too small or broken cages. Many of the anirhaldserious
untreated injuriesncluding e inflammation, gum injurieghewedoff body parts

! https://www.flickr.com/photos/dyrsfrihet/alboums
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and large open wounds. A lack of protection from weather and wind were also common
(Dyrebeskyttelsen Norge & Nettverk for dyrs frinet, 20X¥)the cages controlled for
abnormal behaviouB2%showed that all or several of the animals ie cage had sign

of compulsive behaviour which is a sign of severe stress (Dyrebeskyttelsen Norge
Nettverk for dyrs frihet, 2008, p. 12). Injured animals were found in just under half of
the inspected farmsiowever, whilethe injuriesweremany and seare, the

psychological problems for the caged aninsgdpearedo be even more prevalent.

In 2009,0only two months after the Minister of Agriculture stated that "Norwegian fur
animals are doing well", DN and NDF conducted new, unannounced inspections at 45
of the 331 remaining fur farms. Againjuriesand sufferingamongfur animals were
documentedAmong the findings were bite wounddllings of puppies,cannibalism

injuries and behavioural disordeiLittle hadthuschanged sincthe previougear's
inspectionsTheirfindings also showethat theseverity of thesituationon the farms
wasthe sameregardless of whether the farms followed the regulations
(Dyrebeskyttelsen Norge & Nettverk for dyrs frihet, 2013, p. 1).

In 2010, DN and NDF inspecte® éew farms, and the findings aga@vealed critical

and unacceptable conditio’smong tte findings were animals with chewedf body

parts, mothers who killed their own puppies, and compulsive behaviour

(Dyrebeskyttelsen Norge & Nettverk for dyrs frin2013, p. 1). Nothing had improved

in the industry, even though politicians had demantiadd the industry had promised

to Aclean upod. This |l ed to the question of
the fibad guyso or fwdsthe groblem. Achoedingto dustry it ¢
Dyrebeskyttelsen Norge and Nettverk for dyrs frihet (2@13,), theunannounced

inspections demonstrated that the violations and the injured and suffering animals were

not individualcasesbutwerewidespread and extensiwn Norwegian farms

The fur industry hdbeen given countless chances to improve anirebve.
NonethelesswyhenDN andNDF inspected farms in 2012, they foumguired and
suffering animals oall the24 farmsthat they inspected acrodee country. Anong the
findings were animals witbhewedoff bones, tailsand earspainful bite injuriesand

compulsivebehaviournDyrebeskyttelsen Norge & Nettverk for dyrs frihet, 2013,)p. 2
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It was important for the activists to disseminate the images from tliarfns as widely
as possible to create a public debate and political pressure. Thetefgngotked

thoroughly on their media strategy. In the wordsndbrmant 5

AWe | aid out quite concrete when things we
follow-up stories ready and we talked to some media strategists and got some guidance,

but we planned mostly our self.the strategy was just to get it out very widewe

had very clear to us what was going to be our angle. It eventually became very

important to point out that it was not a case of just some individual cases, and then we

had to put it in all our press releases.we had to be one step ahead, and ttethink

what is the fur industry's nextstep.and how t o accommodate ito

Informant 1 alsoexpoundedn how they worked witkthe media strategies in a new and
thoroughmannemway, conscious about what narrative they wanted to tellifistance,

it was important for them to target the industry and not the individual farmer, believing

that the problenof the industrywas on a systemic level. Another reason for this was

that focusing on a single farmer could lead to sympathy forthefamed t o ani mal
situation being overlooked

AnWe worked a great de aldiffeventfrgnrhevevee hadt r at egy .
worked before. Now, we worked very hard to think about target audience and what

story we wanted to tell andlewere aware on whable we would have and how what

we did affected the other actors, such as the fur industry, thefsyparliamentary

politicians and police. Andiediscussed a lot and received help from someone we knew

in the PR industry, to test out different ideas #ecame very conscious of not steering

them (the farmers) into a victim positi onc¢

Informant 3desribed how the activists worked with their media strategy and
highlighted the importance of following the development of their cause in the media:

inWe were a core group that met a.l.lthashe tir
been absolutglcrucial...i t requires that you know al/l t

strengtto .
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Informant 2reflectedon how images caimpact us on an emotional level and that
emotions are what motivates us to change and adtis8assedn the theory chapter
images have a variety of emotional and attitudinal effects and may correlate positively
with shaping public perceptidifahmy and Wanta007, p. 18)In contrasto the
traditional view that emotions are an impediment to rationality, findings suggest that
theycan serve as a potentially powerful vehitdenotivatepolitical engagement among
citizenry:

filmages have an emotional impact It affects us on an emotiona&Jel and that's

what strong images da .we'resupposedo befactdriven butthis isa twisted picture

of how humans work. .there is no contradiction between acquiring knowledge and
being factbased and being more influenced by emotions, no afrevzen by pure
rationality, it is an illusion the rational man . .we musbe aware tht emotions affect
us and that is what gives us motivatiani t 0 esseitial factor when changing
actions andn motivatingand engaging s .

4.2.2 Changing the existing narrative throughimagery
One of the main reasons the activistplementedhe strategy of usingnagery was

that theybelievedit to be areffectiveway tolet people see for themselves how the

form of productionin the fur industy negativelyaffectedthe animag. Rather than

explaining withmanyfactsaboutthe suffering the amals endurén the industrythey
believed thatimagery wouldbe amore effectivevay to depict it. Another important
reasornwas to change the narrativathhe industry had created about the welfare of
animals on fur farms and thus to disseminate treestary to the public and politicians,
using images that depicted a reality far from what the industry itself presBuiéul

the interviewsthe informants talked about reasons they feltatbeimportant to

document the conditions on the farms andlipige their findings. Until the inspections,

it was the industry thdtadi owned o6 t he narrative on ani mal
The common story frorthe industry was that the animals weostentandthriving. It
wasalsotypical for Norwegians to peeive Norwayas the countrythatisi b e ghie i n
classo when it c anmdéhss,themarratine fromathe industty ivasr e
rarely challenged other than from animal protection organisa#aneflected irthe

theory chaptenmagerycanplay an important role in keépg citizens informedand can
provideinsight sothatwe can mak informed decisions on how to support struggles for

rights and freedoms where injustice is being done (Martinez & Renteln, 2015, p. 235).
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Theactivist felt that mosipeople and politiciandid notknow how terrible the

conditions were for the animals Norwegian fur farms&nd that they had a right to

know what was happening in order to make an informed deciBiars, the images

became an effective tooltoopenpeopls eyes about the ani mal

fur industry

As reflected in thevords of informant 3:

Al mages can show another versiomrddf piealuirt
of Norwegian agriculture, that Norway is the best in thelgor. .In the long run,

people see that not everything is in order and that shsligstly at the broader idea

t hat Norway is the worl dbs best on ani mal
problems. Breaking down this image has been an important part.o.and changing

peopl eds understanding of realityo

Without the images, thaublic and the politicians lacked all the information about the

i ndustryoés production form was and how it
important to portray the adity of the industry, so that the public and politicians could

make informed decisits about the industrynformant 2expounded:

Al think those pictures had a public inter
know . . .l felt that people did notdve an understanding of how fur farming

operateal . . .they did not know the detailhiey did not know the extenttbeanimal

welfare problems that existed. It was the industry itself that defined that narrative
themselves, and they had mainly doneyssdearetly hiding things or not showing it, and

when they showed it, they presentadrmagethat did not match the reality . .1t is

necessary, if you are going to have a debate about it, and politicians and ordinary

people are going to decidm it, they need an understanding of what is actually

happening and what it actually look&di And it is the main reason &potlightthe

issue to show the reality that has not been shown in other vays

Showing the sufferinghatthe animals endure in the fiarms was an important reason
for informant 4 to carry out the inspection ankasingthe images
AnWhat happens on the fur farms i s so terri

. There are so many animals that have been, hath mentally ad physically .
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Imagery from the animal husbandry in Norway documerdmignal welfare issues was

rare at the timenformant 3 mentioad how images portraying the animal welfare

issues in the industry are necessary to attract attention to the probletosealte

charge for the animals

Al mages are basic, there are no I mages ave
images were from the industry themselves. It was an important and necessary

documentation to achieve change and focus on thedissue

Theinformants wereletail oriented sthatthey could prove what farms they had been

on and when. They alsnade four reportsyhich included, among other things,

findings and imagethatthey haddocumentean eachinspectionround Informant 4

explained ha she believeshat this allowed the activists to reach a broad population

AA | ot of the preparation we had..wkeone befc
could prove where we had been ardvhat farms, we had inspection reports, and it

was verydetailed. Also, there were terrible images, for better or worse, but we had so

much material and it was so bad that it could not be ignored, and people strongly

reacted to the .

4.2 3 Using shocking imagesis effective

| hoped to gain an understandinfgndat images the informants choose to use and what
type of images they perceived to be the most effective andAshgiscussed earlier
theactivists found shocking conditions on the fur farthatthey inspected. Therefore,
the images they took and pidited were often graphic and showed terrible injuries on
animals living inhorrific conditions. As mentioned in the theory chapter, to ignite and
build on moral outragehe most powerful toobf animalprotectionactivisisis shocking
imageg(Jasper & Nkin, 2007 p. 227)and according to Nicholse@ole (2005, p. 260),
showing emotive imagery is one way to attract people's attention and motivate people to
act.During the interviews all the infmants said that the images shocked people and
led many peogand politiciando take a stand against the fur indusiige images of
suffering animals in fur farms impacted the public and politicians, and most people
reacted strongly to them. Especialyocking images have a profound impact on

people, andas digussed irChapter 3jmages can evokandappeal to emotion
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(Bleiker, 2018, p. 12)To raise awareness, the activists used images of standard living
conditions on fur farms anaghlightedhow the animals sufferad them And the
result was shocking foheé Norwegian publicalteringthe strong held notion that

Norway isfi bst in the clawhen it comes to animal welfare.

However,merelyshowing gruesome injurieoes noshow all the sufferinghatthe
animals endure. For instance, an image atammotexplain how animals that are
deprived of an outldbr their natural needare affetedmentally. In the fur industry
the animals live in small cages in an impoverished enviroyraed whereasiinature
mink have a territory of 2.5 kilometres (NOAHor dyrs rettigheter, 1998in fur
farming a typical mink cage is about 1/4 squareten (Forby pels, 2020). In nature
foxes have an even larger territory than the nainé digcaves and corridors and may
have yards with intricate underground systeatommon fox cage in a fur farnby
contrastjs 0.8 square meters (Forby pels, 202@ding this information is imperative
so that the public and politicians are aware of all the prabegrine industry. The

activists highlighted these issues in theiromp and irdifferent waysn the media.

Even thanformantsdid not expect the animal welfare problems to be so widespread,
and theywere shockedboutwhat they foundinformant 2 expressed how he felt about

what he saw:

filt wasa shock that it is so wespread, and it was a shock to me, and | realized when |
sawthe pictures from the first yedrgot a little bit like shit its actually this bad. . It
was absolutely horrible images and | wasn't expecting.that was much worse than

expected .

As reflected inChapter 3, activists force us to thinkasfimals as living beings and not
as mere commoditiesisingshocking images to trfprceviewersto thinkabout how
animals are treated and to make people think about their own contributiomi ani
cruelty (Jasper & Nelkin, 2007 Informant 5 mentionelow the graphidmages from

the fur farms were shocking and served as a wagkeall for many

AA mix of showing injuries, at | east i

think everyor is surprised, shocked and horrified. it was a wakeup callo .

43

n

t



| asked informant 5 in a followp question if there were any farms they inspected that
had acceptable conditions for the animals:

A N gthere] wasn't. Although there is a farm with reotot of injuries. . .it was always

animals withabnormalbehaviour, that were terrified and apathetic and that had given

upo .

Informant 4reflected on why she considered imagery were effectivaacentuated

the benefits of using many image

i U s imangimagess wise. It shows a whole and are more credibleYou also have
to interpret what you see yoursdtfis notour [theactivistd opinion, people make up

their own minds. Anthen you have to take a stand, it can't just be disntissed

Informant Imentionedhat images thatadthelargesteffect in the media were the
shocking images of injuridsut that these do not hilyht all the problems the animals

endure:

fiEventually we realized that whétickedin the media is seeing hurt anirsabnd not
because it os Itgthednjugedies oFr obbemse terri bl e,
know what 6s wor.s.Eowéveritwas theinjuaies ipaoael tase their

hair out for, not that the cages were too small

So, even thoudp shocking images can be effective, it waportantfor the activists to

also highlight the other problems of keeping animals in cages. The fur animals live their
entire lives in netting cagewith no outlet for their natural needs. This often results in
compulsive behaviour among the animals, such as wandmaigand forth or waving
unstoppaby with their head and body. The monotonous existence and unpleasant life of
the animals can also resulttbemgnawing on themselves and others or killing their

own offspring (NOAH- for dyrs rettigheter, 1998). In 2008e activistsfound

abnormal behaviolamong the animais 80% of the cages they controlled
(Dyrebeskyttelsen Norge & Nettverk for dyrs frihet, 2008, p. 12). Showing shocking
images portrays a ses of problematic issues with the industipwever it camaot

capturethe entirestory. Still, showing injured animals was a good emtoynt to

highlighting other problemsn the industrylnformant 3 elaborated:
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AThe chall enge wtiandldiscassing mjurges is ¢f coarge, tedetfthe c
discousse and focus to be on the more general problems with the industry. But it is the
shock effect that opens that opportunity, so one has to make sure to also focus on the

other problems when that oponity comes .

4.2 4 The activistsused creativemedia strategies to attractattention to their cause
Theactiviss reported inthe intervieve that after yearshowing the same imagdsl

nothave the same effect as it had in the beigopandthatit was important to vary the
means with which they a#tctedattention to their caus@side from cooperating with
TV 2 and NRK after each inspection they conducted, the activist creatively managed to

gain attention to their cause in various other ways, engphgsl i f f er ent fAspi no

casedo helphold ther momentunin the mediaThe examples in this section illustrate
how the activis thoughtful and thorough media strateggssuccessful in getting

media to talk about their cause and making it an iastine top political level.

Moreover, the activistasal the arguments from the industry against themselves and
showedn different ways, illustrated in this section, that the problem of animal welfare
in the industry isiotjust a case ot fi lbad appled .t wak important for the

informants that thendustry did not get away with the excuse that these issues were just
a problem because of a few farmérse activists wanted to show the public and
politicians that the fur industiyasfundamental animal welfa problemsand is itself

andnot compatiblevith good animal welfare

Informant 1 mentioned how they workemhold momentum in the media

Al n advance, we had t roffseas podsible. hick werdiedn'to u t

release at the same time

One of the main arguments from the indussrthat the problems treectivists showed
through imageryvere the resultaia  f e w b aadd nat peprésentatosd the
industryas awhole. The activig wereprepared for this and had a stratégygounte

this argumentinformant 2explainedduring the interview howne of the strengths of
their strategy was some of the engaging-gjficases that made their cause a recurring
news story. One such story was tfmagery from the farnof theleaderof Norges
pelsdyrlag (NPA)the membeorganization for Norwegian fur farmeBertran Trane

Skadsemlmages fronSkadseniarm were effectivan showingthat itwasnot justthe
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case of a fevbadactors not following the rules and that even industry leaders hsel the
iIssues

fi | became the duoinant narrative from botthe Mnister of Agriculture and the fur

i ndustry € that these are just..tckemohdss bad gL
had luckily thought that they will probably say this, so they irteplethe farm of the
leader. . .who had said earlie , o, GoNhese are bad gu§isso when a few days later
you could drop pictures oNRK Dagsrevyen and say here are the pictures from the
farm of the leader who just said that only bad guys have theséepns on their

farm. . .then had he an explanation problem.it became such a dream case and

it became a very engaging news story and it also made these cases roll day after day
a big case on the daytime television one night is one,thirignaking it persistsas

one of the strengths .an ongoing conflict is an interesting narrative and it did get

quite a lot of attention .

Inspecting Skadseffarm created a huge media stonm2010,and several news media

outlets rara story abouit. During the main disckure at NRKDagsrevyen in 2010

( More details about the disclosure will be provided in the following sectidnjays

before the activists inspected Skadsem f&8kadsem stated that he is not proud when

animals suffer, but thdte is sure that the Norwiegp breeders care for their animals

very well. He furthersaidthatit is a crusadagainst fur farmers, and that the activists

are committing criminal acts agairteem, breaking in ithe nightwith the media and

scaing the anmals(NRK Dagsrevyyen, 2@, 01:15) NRK Dagsrevyen, showed

images of injured animals taken fronDN and DN at Skadsems farm amstiowed a clip

of Skadsem in a meeting withe Minister of Agriculture Lars PedeBrekk, before

images from his farnwverereleased, sayingit hose who do not run tF
acceptabl e way (Dagsdvyem 2010 01:2Ifhe newspapdro

Dagbladetana st ory with the headline OBFhmund i nj
minister of Agriculture responded taaBbladet sayng that he was disappointed and

angry fi | have given clear instructions that t

& Jonas Sverrisson Rasch, 2010).

Theactivists noted that itvas important t@adoptnew and different angs to hold the
momentum in the news media andattbractmoremedia attention to their cause. One of

the angés the activist chose dichot concerrthe problem ofinimal welfare, but other
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problematic issuewith the industry. Thectivisstipped the meid about a femer whq

at the timewas thdargestmink breeder in the countgnd hadl7 workers from Poland
that lived under horrible conditions. Several news media wrote abmdlitgling
Dagbladet who wrote a case of social dumping and alieeishocking discoery of a
Polish worker under a pile of mattresses in a locked fidma publication also
mentionedhatthe mink does not get the conditions that the legislation requires (Per
Flathe & Jonas Sverrisson Rasch, 20NBK Dagsrevyen (2010,3:30) also had a
story about itshowingand talkng about what the inspectors frahme Norwegian
labourinspectiorauthority found. The storyhighlightedthatwork environment law was
systematically broken in the faywith circumstanceshockinginspectors. dystein
Hans& from LO (Norway's largest employee organizatissid,i | t does not gef
better for the fur industry after tliNRK endedthe news storpy saying thathe

farmerwasalsoundergoing a police investigation due to neglect of thafimals

Thus,highlighting and tippingff the press about other issueshe industrystill
returnedfocus to the main issue for thetivists. As expressed by informant 1.:

Alt has nothing to do with thessudur ani mal s

Another ceativeangletheactivists usedwas withthe Norwegian Food Safety

Authority (NFSA), the state'ssupervisory bodwf plants, fish, animaJsand food which

is responsible foensuringthat mink and foxes are kept in compliance with the
regulations. Th&FSA conducted an inspection round on Norwegian fur faand on

all the farms had nothing to report. Based on this Minister of Agriculturedeclared

that Norwegian fur animalseredoing well. However, the activistknew from

experience thahis was nbthe casend wanted to see what it looked like after the
NFSAhad been on inspection. The activisispectedt5 farms and acording to their

own documentation, whidncludes 7,000 photos, they found injured animals othall
farms The activistgepated allasviolations of the Animal Welfare Actnformant 1
reflected

ifWe got access to the report and everythir
go out aweek later and it is complete#dodom and Gomorta . .this is a nice

dynamic, whemve can take on the government regulatory authority and show that they
do not manage to knock down on thésegs . . . They are caught with their pants

dowrp .
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4.3 Stage Three:The effect and outcome of publicizing

the images

Through the imageshe activisis were dle to lift an animal welfare case to a high
political level To understand the impact of these images, | highlight some of the most
important outomes and effects oi¢ images during the yeamswhichthe activists
documented from the fur farms in th@léwing sectionsDuring the interview it

emerged that political and public debate on this scale about animal welfare had never
before been sean Norway, and & political leaders during this time had an opinion
about the fur industry, either for it against it and nost eventually favoured a ban on

the industry. Every political party debated fur, either for or against zalbarhe parties
that hadhot previouly voiced an opinioreventually included the subject in their

political programme Theadivists expressedhat theywanted to start a public debate
which would lead politicians to have to respond to their electors and thus pressure the
politicians to acand change policy. The pubicopposition to the fur industry

increased during the yedrswhichthe activists released imagétss impossible to
conclude with certainty that this is primarily due to the images the activists realised

it is reasonfale to conclude that the images from the activists were an important part of
this increasd engagemenAmong other, thactivists collaborated with tHargest

news stationmostly withNRK, who hasa considerable number of daily viewers
According to the theory i€hapter 3The media sets the agenda and choose what cases
and information thiais important for the viewer and the reader. This can affect the way
people feel and think about an issue, as well as their behavimrepetitiorof images

in the mediacan make imagergspeciallypowerful (Spratt, 2008, p. 97n particular,
then,NRKs position among the Norwegian public could be an important factor
explaining the strong public opinion against the fur industry that emergedydbe

years the activists released imagddéswever,asdiscused in the theory chaptean

image alonearely lead to critical changelmagery plag an important role in exposing
gross misconduchowever, it isvhat happens after the imagegshownthatis

critical. In order to change people and palitys important to organize and build the
community(Martinez & Renteln, 2015, p. 23Feveral of the informants mentioned

other animal protection organisatgmork with lobbying and masmobilization to
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achieveaban on the fur industrgscontributing factas in creatinga strongpublic
opinionagainsthe industry angbolitical pressuréo achiewe a ban on the fur industry

In thissection|| discuss and analyse relevant theory and findings from my media
research alongside the data and findifidne literature indicates that images which
appear in ta mediacanimpact public opinionshape our worldviewsnd focus our
attention and influence our viewas to which are thinportant topics of the day
(McCombs & Shaw, 1972, p. 90). As discussed in the theory chapaguringhe

impact of an image ia challengeln this studythe images impacted the Nagian

citizen and the political debat&ccording to Schneider and Nocke (2014, p. 17), when
images are extensively disseminated, they are indeed able to shape how the world is
seen and thought aboiihey can become catalyst for future actions (Schné&ider
Nocke, 2014, p. 18However,in most caseshe impact otheimage is more diffuse,

and it would be difficult to measure with catmedeffectmodels.Bleiker (2018, p.

23) argues that imagefiaveanimpact across time and space, wgrkdually, and

slowly challenge how we view, think,and thus conduct politicéccording to Gerber

et al. (2009, p. 35 citizens learn about politics and government mainly from television
and newspapers, which inénce voters both through the anglegfarticular news case

and by which stories they choose to cover

4.3.1 The majority of the public are against fur
The literatureshowsthat images which appear in the mectaldimpact public

opinion becausehte nediaks daily selection andisplay of the news shapeur
worldviews and focussour attention and influenseur viewsas to which ar¢he
important topics of the day (McCombs & Shaw, 1972, p. 23, according to Gerber

et al. (2009, p. 35), citizensdm about politics and gorement mainly from television
and newspapersnd the different media outlets can influence voters both through the
angle of a particular news case and by which stories they choose toldwyer.
engagemerdround the fur animaksnd the fur industry incread during thgears in
which the activists released images from the fur farms. In this section, | introduce
several examples of the various ways in which this was evident. The fus ease

subjectthat has elicedoutrage andecruited many supporters

The findingsfrom the interviews hae answered the research question accbrdwith

some of the theories and literatymesentedn Chapter 3. For instanceesistance to the
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industry has steadily increasedthin the populabn, among politiciansand among
animal welfare professionals. One by one, the political parties have advocated a
controlled phaseut of the fur industryln line with the theory, theesults of this study
show that the media displayingegeimages oveseveral years was an integral part of
the eventual strong public opinion against the fur industry. Among other, VG sought out
to understand how the voters felt about fur after the disdssn 2010. A survethey
conducted shows that voters have becoragersceptical of the fur industrwith 40%
saying thatheyweremore sceptical about using fur after the disclosares3%
believing thathe fur industry should bieanned (Johnsen Klegvik, 2010) In 201Q
DVA creatal the Facebookageii F o r by (poebld ur Mow,and n just a few
months, it became one of Norway's largestebook pagesvith over 260,000
followers(Dyrevernalliansen, 2019ayloreover everyyear since 2003OAH 1 for
dyrs rettigheterNJOAH ) has organized a torchlight march far animals. This has
developed from a smallemonstration to one of Europe's largest demonstsftorfiur
animals (NOAH- for dyrs rettigheter, 2020). When thestitorchlight march was
organized in 2003, around 200 people gathered in Oslo and maocinedStorting
(Sissel Hoffengh, 2018). In 20,14,600people gathered to demonstrate against the
industry(NOAH - for dyrs rettigheter, 2011)nd in 2016this number had risen to
morethan 8000 people in 26 cities (NOAHfor dyrs rettigheter, 2016J.he last march
in 2018 was a victory marchdemonstratinghat engagementith the issue ofur
animals has growsignificantlysince the imagery from the farmas first released
2008.In addition,the Oslo Fashion Week (OFW) 2010banthe usdur onthar
catwalk. At the same time, 220 players from the Norwegian fashion industry signed

underto take a stand againfstr (Tyssen 2010)

Figurel below,shows the resulof opinion pollsconducted by DA in 2008, 2011,

2012, 2014and 2016, which shovihat there has been steady growth in support against
fur farmingduringthe yearsn whichthe activiss released images from tharins
From2014onward, alear majoritywereagainst fur farmingDyrevernalliansen,

2016 ). In the survey conducted in 20@6ly 15% responded that keeping animals in
cages for fur isheright thing to doUnsurprisingly the survey also shathat younger
peoplehold themost negativeriews ofthe fur industry. In the age groupi22, as

many as 8% believedur farmingto be wrong. In the age group 23, this figurewas
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6%, and amonghe elderly from 56 to 80 years, 5% believedur farmingto bewrong
(Dyrevernalliansen, 2016 ).

Do you think it is right or wrong to farm animals in
cages for fur animals?
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Figure 1 - opinion on fur farming

A majority of voters across the political spectrum duatty came to favour a ban. A
survey conducted on behalf of DVA in fall 2014 showed that a majority of voitats
parties in the Stortingelievedfur farmingto bewrong (Dyrevernalliansen, 2015As
shown inFigure 2, amongvoters in H, 636 believedur farmingto bewrong, while
23% agreedwith their own party and suppedthe fur industry Sixty-threepercent of
voters in he Progress ParfFRP)also believd fur farmingto bewrong, while only
19% believel it to beright. In V, 68% believed thatfur farmingis wrong, and 1%
believal thatit is correct. Among théhe Labour Party (Apyoters, 696 reported
thinking thatfur farming is wrongand inSV, asmany as 8% wereagainst fur
farming. Even irthe Centre PartySp), a small majorityof voters believe thatfur
farmingis wrong, 52%. The Chistian Democratic PartkKRF) is the partyin whichthe
fur animal industry has the most suppbidwevereven herethe majoritydid not

support thendustry, and almost 38% believirtat fur farming isvrongand31%
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thinking that it isright. MDG is the partywith themostvoters who areritical of fur
farming. Nearly 880 believedur farmingto bewrong, and only % believel thatit is
correct.The head of communicatiomrs DVA, Live Kleveland said that it is a

democratic problem that the resistance to fur farming in the population is not reflected
in the Storting Dyrevernalliansen, 2015). The opposition to fur eventually became
evident among the public: They wanted a ban, and there remainediceion from

the Storting that this was imminent.

Do you think it is right or wrong to farm animals in cages for fur production?
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Figure 2 - opinion on fur farming
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From the point of view of informant, #ublic opinion is crucial to make political

changes, and she believes that without the strong oppasitiba publicto the

indudry, there would not be a baaday. However, she also mentioned that the concern
about the fur animals could also be a testat to the time in which we live, with

animal welfare in general perhaps being regarded as more important now than before,
which muld partially explain why the images made such an impact. In Ewanope,
increasing number of other countries banned fur ifagmncludingEngland and Wales,
Scotland North Ireland, Bosnia Herzegovina, Austria, Ireland, Makedamid,

Denmak, all of which havea prohibition on fox farming. The Netherlands introduced a

ban on fox farming in 2008nda ban on mink farmingtaring in 2024. Slovenia
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banned fur farmingn 2015andCroatiain 2017. More stringent regulations in
Switzerland have led to fur faing being phased auh Swedenstricter regulations
havealso led to the abandonment of fur farmihgaddition four outof five fur farms
hadbeen discontinued or closed down since 1999 in Norway. The industiglesaly

in decline. In the peak yeaf 1999, there were,287 fur farms in Norway. By the end
of 2019, this figurelecreasetb 145 farms (Dyrebeskyttelsen Net@2020) Farmers in
Norway wereancreasinglyalso choosing to shut down the operation due to low profits

and stricter regulations.

AANd it would clearly not have been a ban if there had not been support in public
opinion or strong oppositioagainstthe fur industry, whether it is the time we live in

or one or the othemat leastthere has been a change the last 10 y&ars

As inspections and the media work demanded much time and energy from the activists,
few resources were available to work on other strategies to mobilize the public and
politicians.Informantl furtherdescribed why the activists did not worked more with
mobilisaion among the public and how the work of the NDF and DN were
complemented with the work of other animal protection organisations that worked with
mass mobilization and lobbying

A We wer e a..baside frdmagettingthat first boost the press, so it was

kind of a weakness .when we finally got theifrithe imagepout, it was a bit like ah

now we don't have energy more, but we held, a few demonstrations here and there
outside the Ministry of Agriculture. . but it wasn't that kinef mas mobilization. . .

We knew WA was good at politics and that NOAH was dealing with mass mobilization.
We didn't do much beyond that really.the organizations have accidentally found
strategies that work. and compl ement each ¢

Similarly, informant 3 describethat mostly due to a lack of recourses, the activists did
not have the capacity to mobilize the public further after releasing the images:

AThe network had some markings, but there has not been much focus on it, a little
because there haween arranged torchligimarch but mostly because of resources
We werdew people and we voluntees. We hal struggled enough to condutie
inspectionsyvith the mediavork and followthat up, that there wengp no energy left

for mass mobilizatiom .
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However, informant 5 mentioned that there were other animal protection organisations
that workedmore closelywith politicians:

fiWe didn't work very muakith lobbying. We thought our role was to get the pictures
and then other organisations worked mavith lobby, and in a great way. .1t is not

our merit alone, however, it makes it easier to lobby with that foundation and those

images® .

In a follow up question, | asked Informant 5 which organisations she felt worked best
with lobbying:
i YA hasbeen very good at working geatiented and is good at strategy .and has

had a number of meetings with politicians

Informantalso3 mentioned how the imagesade it easier for the organisationsvark
with politicians:

AThose who work with it havsaid that it was easier to wonkth lobbyng after the
images came, it has opened doors for othersve had limited capacity to work with

ito .

Informant 2 reflected on how the imagesreessentiato the caseeachingthe media
and the newsyhich isagain whainvolvesthe public:
AThe I mages are the basis of the medi a

togetinvolved . bi ditdesctai anal dynami co

4.3.2Important outcomes andeffects of the imagesn 2008

Using TV to dissenmate their images to the public was a significant part of the activists
strategy. According t8leiker (2018, p. 12, television appealto emotions in a

powerful wayand it makeslistant political issues more accessiflke televised

portrayal of politcal issues offers the audience a visceral experigateombine
narratives, imagesnd soundndoffers the spectator not just an abstract depiction of
politics, but a form of cinematic storytelling that allows them to identify with
individuals and theicircumstancesall of which makesomplex and distant political

issues more accessiblBV is thus a powerful medium for activists disseminate their
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imagesAfter the inspectionthe activistscontacted connections they had in Ta&#
gave them the nterial from the inspections. This led TV 2 to make a documentary
about the fur industry in Norwayhichwas shown on TV2srogrammeDokument 2

on 10 October 2008. Among other things, the documentary addresses the fidtvist
unveiling of animal abusen Norwegian fur farmgTV 2, 2008) However, during the
interviews the informants said that they were not happy with the end reshk of
documentary. Oneeportecthat TV 2felt uneased about cooperation with animal
protection activists. Possibhecaise of a failed strategy by other actigist the animal
protectionmovement in earlier years that Hatena more extreme and militant
approach to saving and protecting animbaigarticular, Animal LiberationFront
Norwayengaged ira set of seriousma violent actions during the period between 1996
to 2004 (JahnsenPR7, p. 76). These actions set the movement back, because the
animal protection activists then got the reputation of being extreme and dangdéieus.
most likely had consequences for thiermants when they wanted to collaborate with
TV 2 yeardater. According to some of the informants, Tv 2 seemswaptical about
cooperating with the activists amgere therefore reluctant to use mwftthe material
from the activistsTV 2 did not slow how many farms they had beenad selected
material andadoptedhe anglethatit wasmore as if the problem in the industry were
just a matter of some individual cases. The act¥@t that they were not taken
seriously and that TV &8id notdareuse then as sourcesand theactivists werghusnot

interviewedin the documentary.

Informant 2 mentioned how the collaboration with Tdi& notgo as planned:

AThe f i .rteere wgsea@acumentary on TV 2didn't feel like we reach the
full potential that year. There was a lot of local pressthere were some reactions.
and somevasions from the fur industry, we struggled a bit with that the first year. |
didn't feel like that the year after thdftt] remember correctly, that'siven we partnered
with NRK, that's when it got a bit of a breakthroagh

Informant 1 reflects on how scepticism against animal protection activists in general
effected their work with TV 2, resulting in a documentary whke& perspective was

disregarded
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ARadi cal ani mal protectors were not unknoyv

nervous and the documentaherefore was not, as a big revelation, but rather a
review of Norwegian fur farms with some pictures from the inspections. It got very

shallowamn it was | ittl.e ibang for the buck.

Informant 1 furtheelaboratedn the consequences of the illegal actionsvaimg their

strategy failed:

AfWe talked about gaining the most trust.

we saw that the pres®verage and sympathy did not go quite as many might hope, so it
became quite obvious to everyone eventuallyMore and more people felt that it was
really not a good strategy and it just ruined it for everyone, elsdplayed thenjfur

farmers andsalespersorjsinto a victim role were they got a lot of sympatyen some
animals died. It's a hard story to selllt.only works on hardcore activists who are very
bl ack a nahothedmipdrtant part of that story is that thoaetivists were

0 W id e Théy never said anything about who they were ... they didn't play with open
cards. . .they were someone in masksthe message comes out more clearly when

you are a specific person.

Little media press and public outrage was seen afteritbigdvelation compared to in
the following years when the activists collaborated with NRiKs Tould be a result of
how TV 2 chose to angle the documentary in a more review fashion rather than the
more expose angel NRK adopted. In addition, TV 2 isancél with fewer viewers
than NRK. However, theneeresomeoutcomes othe documentarynformant 2
mentioned howollowing the disclosures in 200the NFSA launched a national
inspection projectAccording to Dyrebeskyttelsen Norge and Nettverk for tynst
(2012, p. 9), the NSFAarried out inspections on 244 of the country's then 331 fur

farms

ARnAfter the documentary on NFBAtoZarty buear e was

supervision campaign on a significant number of Norwegian fur farmsowever, it
happened in a dubious way . They had concluded in advance and sent out an

instruction in advance to all those who would go on inspections that in printtiple
industry should be acquitted. The note leakediahdcame a minor media s@about

it o.
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The NPAresponded with a presslease, stating thathat was depicted in the
documentanjhadnothing to do with professional animal husban@iydgood and
proper animal husbandry requires compliance with laws and regulafioes further
stated that this wasot representative of éiNorwegian fur industry. This is what the
industry works for. The organization also sent a letter t@Tvticizing the use of
material fromthe activists and saying thaheyhad illegally acquiredt (Nordys, 2008)
This became the repeated argunfesrn the industry, that only a few farmers fail to
follow the rules and run their farms illegally. As thativist indicated through their
years and with their massive amount of material, these animal wettdiems were a
constant and recurring probleifhe industry cannot operate in compliance with the

law: It was not just a few bad farmers that were the problem but the industry itself.

4.3.3Important outcomes and effects of the images 2009
As discused above,lteactivists werenot pleased with TV 2 and tlesd result of their

documentary, so they decided to look elsewhere. They consioleateel of Nor way 6 s
most read newspapérferdens Gangout the danger then was that@uldend up
becominga orfeday storyyp They had too muchmaterial for that to happen, so they
finally decide to contact NRKNRK Dagsrevyen, is the largest news broadcaster in
Norway, withan average viewership of 840,000 in 2002 and 730,000 in (@aRstad,
2013).NRK is regardecs Norway's most importanews distributoand has topped

the list on the Ipsos reputation survey for several y@uis indicates that people have

a high trust in NRK. Thus, collaborating with NRK was a strategic significant decision
made by the activis. On23 August 2009, NRKieed the first exposure case about the
fur farms in Norway based on the activists material. In the news iR,

Dagsrevyen (2009ahterviewed an activist from NDF who reported that they wanted to
inspect farms that a few mitis earlier had been appraviey theNFSA. The activiss
reportedthatall of the 45 farms they inspected displayedgross misconduct

according tahe Animal Welfare Actln the news clipGorm Sansora veterinarian
representing the fur industry, resuted to themagessaying thathis shows thasome
isolated casare worthy of criticism and that the farrashouldfollow rules and
regulationsAgain, the argument from the industry was thatas caused by a few bad
farmers.The NFSA and theMinister of Agriculture, LardPeder Brekkrefusel to look

at the images from thactivists (NRK Dagsrevyen, 2009c, 02:08)
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The next day wDagsrevyen, howeveBrekk had tolook at the imageafter pressure
from NRK. After looking at the images, he said that canditshould nobe Ike this
andthat the images showetkar violations of the Animal Welfare Actit i terribleto
seesuchh mageso. He f uNF$Atoego througheth@hagds(MRKt h e
Dagsrevyen, 2009b, 00:41hformant 2refleciedon how thishecameagoodnews

story:

ANRK went to the agriculture minister, he says he is not interested in the activist
imagesand that he have received a report from HfeSAsaying that everything is good

.. .that was his statement on the exposure from NRKleerdthey rded the pictures

over the screen while he stood and said it, so then the next day he had to retreat what he

had stated,andsaid thathe would look at it . .it became a good medl ay o .

In 2009, the controversy surrounding fur farmiedto massive meia coverage,

through television, radi@nd newspapers. DN conducted a large number of interviews
with the media and helped to keep the focus on fur farming high through press releases
and personal contact with journaligByrebeskyttelseiNorge, 2009bp. 17).Some of

the major results after the 2009 exposueze among othethings that the Veterinary
Association went frormerelyexpressing concern about the industrgiszussing a ban
of the industry. Four days after theinrevelation on NRKin 2009, the association
posted a preseleasesaying that they wanted to close down the entire fur animal
industry in Norwaybecause it waBased oroldingactive predators in small netting
cageswithout providing thenman outlet for their natat behavioural needs. Furthaore

the associatiosaid that thergverestill major problemsegardinganimal welfae and

that thechanges and more frequengspections by the NSFébviouslyhadnotled to
improvements in the industriteeping wild, activanimals to produce fuwasalso
becoming more and more ethicatigntroversialStine Barstad, 2009T.his statement
from a professional institutioadvancingacademic argumenés towhy good animal
welfare inthefur industry cannot be achievadshighly significant for the activists

cause

Jens Stoltenberg's second governnveaselected in October 200%ith A, Sp, and SV
forming a government (Regjeringen.no, 2028). is the farmers party and wastrong

supporter of the industgnd during the yearin whichthe activiss exposed the
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industrythrough imagerytheMinister of Agriculture was Lars Peder Brekkom Sp
After pressure from thmedia,Brekk calledthe industry into an emergency meeting
threatening a withdrawal of his political supponiess the industry cleadup (NRK
Dagsrevyen, 2009a, 05:44About the fur industry, he staté@@hey have the knife on
the throat . . my support will disappeamothe day thasthamefukircumstances again
aredocumented ( Dyr ebes kyt t ek®ordyrs frithet,r2@18, p.&). Net t v
Another result of the exposure in 2009 was that leader of V and former Minister of
Agriculture, Lars Sponheingemanded that the &re fur industry bébanned after
reactingstronglyto the imagery from th®N and NFD Hetold Dagbladetthat it was
awful and that he was furiousoth at the farmemwho failed tohelp the animals with
chewedoff feetandatthe Minister of Agriculturewho did not show an understanding
of the sufferingendured bythe animals (Vikas, 2009). stated that they wasd to

close down the industry if did notfollow up on theAnimal Protection Acaind clean
up withinthreeyears (Venstre, 2009)herewasalsoa ban on breeding species other
than foxes and mink, which meant that fur productibrabbits and chinchillas was
now completelyllegal. In addition, $ricter ruleswereimplemented in 200¢hat made it

more difficult for many fur breeders to coniein businesgDyrevernalliansen, 2019a)

Informant 4 mentioned that the second year tieésasedhe images, thewere more

focused on reaching politicians:

AThe first year wé everyoeetshouwadkndwalbutit.the get it ¢
secondyear was directed more politically, we wanted to remind the politicians that

there is no immvement . .it is up to the politicians to get it turned and stopped

During Ap's national meeting in 200fhe proposal foaresolutionto end fur farming

wasvoted on, losingpy 15 votes out of 300 (Dyrevernalliansen, 20188 toa strong

warningfrom the Minister of Agricultureand thereassuranckom the industry itsél

(Svein Kristoffersen, 2010PN stated in a press release tleg tisappointmemas
enormousHowever, DN was optimistic about the closeness of the vote and saétl that

leastthe party was divided inthecag&eN f urt her st ated Thism t he p
gives a good outlooto the years to come. As we now prepare ourselves for the work on

fur in the years to comdt is certain thaalarge parts oAp are already suppting us in

the demand for banof fur farmingg ( Dyr ebes ky t t eDOVAsadin&dNor g e,
press releasthatAp betrayedhe animas. However, thewlsostatedthat such &lose
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vote indicateshat resistance tihe fur industry waggrowingin Ap as well (Bjgrn
Grimen, 2009).

The images from the fur farms led public opinion to strongly favour a ban. Acgdod
Schneider and Nocke (2014, p. 17), images that are taken up by the media, gain
collective visibility and can imprint their gestalt onto thenmoey of the viewer. When
images are extensively disseminated, they are indeed able to shape how the world i
seen and conceived of and can function as a catalyst for future action (Schneider &
Nocke, 2014, p. 18). Therefore, a crucial part of the straibthe activists was
collaborating with the media, as doing so allowed their images to reach a wide swathe
of Norwegians and be broadly disseminatethewaskedavhich arethe most important

effects and outcome of the imagegormant 5 shared

fi hie mostmportant thing was that we managed to get the public opinion with us ...
that we managed to get out whaivais like on the farms, there was no doubt how it was
andhowthat in turn affected the politician's opinion and the law. | feel that those
imagesplayed a very big part in getting the ban, or a big contributing.role And

another really important thing was, | thimeoplestarted to opeitheir eyes more to

how animals ardéreatedin general. . .if you pave a little way for people to open their
eyedhat it is important to care about how animale treated andhat it cracksthe

notion that Noway is the world's best animah welfare.The bans very important, but

it is also very important. .that you can put the debate on another level

S milarly, I nformant 4 descri bedattitudew s he
towards fur and that this again created a political pressure:

il believe and hope that it has helped to change people's attitudesatooiugh that it
became a politicathange andthatis connected. And it would clearly not have been a
ban ifthere had not beea support in theopinion or strong oppositioagainstthe fur

industry, whether it is the time we live in, or one or the other, but at least there has been
a chamgein last10 years .

4.3.4Important outcomes and effects of the imagesn 2010
A new exposure story aired on NRK Dagsrevyen in October 2010. In the news story,

NRK followed three activists on an inspection and showed images of badly hurt
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animals. Furthenore,NRK wanted a professional assessnwdrihe imagesnd
showedthepictures to experts fro the Norwegian Veterinary Collegesho concluded
that the animals are in a great deal of pBiekk was a gest inthestudioand reacted
to the images by sayjthatthe conditions wersad and unacceptable. The reporter
notedtha last yearhe said that the industry ¢ha knife at itsthroat andhat he stated
that he would withdraw his political support if they did not cleariTing reporter
furthernotedthat this segment didot show an industry that hadearedup and asks
Brekk where he put the knif that pointBrekkrepliedby statingthatthe situations
not good enoughut that he has thenpression that the industry has worked
purposefully to impove the situation. Heaidthat theimagesshowsituationsin which
sone falil to follow laws and regulatiorad wentn to say thaMinistry of Agriculture
are working to make stricter rules and conduct nsapervisionsThe reportewas
critical of Brekk's response regarding maepervision and notdtiat withsupervision
these problemstill exist and even where thgipervisiorhas been notified in advance
aroundl5i 20% of inspections reporteskrious conditions. BreksaidthatMinistry
would consder withdrawing suppotbut that there igo tradition of collective

punishment in NorwayNRK Dagsrevyyen, 2010, 01:15)

In 2010,thereactions to the published material was the strongest and during this period,
the fur animal case appeared in the medigry single day for several wedlE&lefsen
2013, p. 4)The images from the 2010 revelatielicited strong reactionffom many
political partiesjncludingAp. The head of the Storting's Standing Committee on
Business and Industry, Terje Aalafidm Ap, stated thathe images are distresstand
that he washocked and angry that breedéignot care to correct the conditiorse
further stated that this was th&st chance to clean UgeforeAp atits next national
meetingpushedor the closureof the industry(VerdensGang, 2010)V readed

strongly to the new images of injured and neglected fur aniMals.chairmanOla
Elvestuenvanted to elevatthefur issueto the Storting sayingthat Ap is holding the
key. Hedid notbelieve that Spvould managdo take the nexssary stepagainsthe fur
industry, since Ap helgpower in the government. Svein A. Flatfeom H wasalso
upsetin response tthe imagesOn behalf of Hhe sent a letter to Brekk demanding an
explanatiorfor the situation andf whatwasdone (Verdas Gang, 2010Following

the disclosures in 2010, ther industry respondeby levellingaccusations against the
activists for invading private property and crusadagginsthe industryV leader Tine
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Skei Grandsummonedrekkto the Storting to askhat wasnecessaryor the
government to take action to stop the fur industnherinterpellation she wrote in
October 201@hatactivists hadonce again uncovered horrific conditions on several fur
farmsand that it wasiow clearthat the fur animal industmyould not achieve the goal
set by the Storting in 2003 for significant breeding improvements al@#year period
(Stortinget, 201Q)

Vice-chairman oV Ola Elvestuerstatedthat Sweden, Denmark, Switzerlarad

Austria ha closed their fur animal industries and that Norway should follow suit. The
left wanedthe political parties to make the necessary decisions at their respective
national meetingthatspring(Svein Kristoffersen, 2010T.he activistxarefully roted

the plitical landscape and timed their inspect@aescording to political situations that
could lead to a ban. Ap consideqaarsuing ean d the fur industry in their political
programmen 2011 i ssuing a report, 0 Sdndsedingit Fur
to all ther political representative3he reportcontains key findings from their

inspections in 2008, 2008nd 2010 and facts and information about the industry and
why it should be banned (Dyrebeskyttelsen Norge & Nettverk for dyrg,fabé1)

Informant 3mentioned that the activists sometimes timed their inspections to important

political events

filt's about timingWhen there were important decisions that could be taken in the
direction of a ban, there was at least once or twice the triggdiactors for taking new
inspectionrounds. Especiallywhen they were considering taking it into the party
programmewetimed t in relation to national meetings. We made reports that they sent

to all therepresentative 0 .

After the revelation in 201Geveral newspapers critictzehe fur industry in their
editoriak. The editor ofNettavisensleclared'Shut down the fur industryDagbladet
wrotethat "the industry does not have the right of life", dnomsastatedthat itwas
time for the furindusyr t o " p @wdverrialtianserp 2D19a)\ftenpostenvrote
fiNotofurfarmingd i n t h @n 2016 and stdted thatealdtorsn cages cannot

be reconciled witlyoodanimal welfarelt was unusual foan animal welfare issue
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receiveso much redia coverageand especially for so many editorials to take a stand
against an industry based animal welfare issuesnformant 1reflectedon this

fiWhen you think about the impact it had, now | do not remember how many
newspaperarticles, but it wasn theeditorial in Aftenposten| think it wasDagbladet
it was almost all the big newspapernrsddots of local newspapers, and then in the

editorial that theywanted toshut down the fur industry. .andthatit is quite rare.

Fur was the first majoanimal welfare case discussed at a high political level for years,
and it was a case that eventually changed the policy due to the animal welfare problems.
According to informant 2, this led to a shift towards a more general focasimal

welfare in Noway, whichwas as importartb himas getting the ban:

i O nokthe things | feel is the big shiftsat happenedavith the fur case is that it is the
first animal welfare case that has ended up at a higher political level. Thereowvas n
discussion abowtnimal welfare at albefore it was not taken seriouslit.came to a
point where all political parties felt that they had to have an opinion on this was
discussed at afpolitical meetings . .andfur weretakeninto political programms,
etc.It had not happened before and it would not have happened without the
documentation and media attention the case got, it came as a resuétrafig,one of
the most important victoriegvhich | think is as important akefur ban It opened
doors for aninal welfareto be discussedt a higher political level . . all the high
ranking politicians have had to think through it and maldeaision . . if you go back
to 2008. . .animal welfare was so far down on the ageinda

When aske@bout her thoughtsnthe role of the images in changing the perspectives

of Norwegiars about fur informant 5 reflected:

Al think it was vernsignificantbecause that. .it becomes proadf howit is. It
becomes difficult topeakagainstit andit is such a large scap | think it made many
people open their eyes to how the animalslianeg on fur farms, and that we got the
opinion with us to a much greatdegreethan we had done befare.. Everyone had
seen it. . . . Andhe fact that ibecame one of thep storiesof Dagsrevyemmeant that it

was taken very seriously.
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Similarly, informant 4discussedvhen she felt that the perspective on fur had changed

among the public and the politicians

il remember sitting at work and hearing people discus$aiums,andthatwas kind of
new. . .it was like oh wow, now talk they about fur in the staff roont,tbigo a little
further out of the staff roomve noticed as it became more &dkabout, andhe media
talked about it and in a different way. Eventuallgoticed that they were talking about
fur in a slightly different wayit was no longer, the fundustry didget away wittthe
notion thatthis werejust someotten eggs and exceptions. It became more sdhisat
is the way it is, there | think | noticeddéference .

4.3.5Important outcomes and effects of the images 2012
2012wasconsidered an important yaarwhichthe fate of the fur industry could be

decided snce the Norwegian Parliament promised to evaluate fur farming in 2012/2013
in the WhitePaper on Animal Welfare from 2002/20080AH - for dyres rettigheter

& Animalia, 2015, p. 31)It alsopromisedthat dismantling the industry would be
consideredf no significant improvements were maa@ad the industry had been given
aclear deadlinéo make improvements withihO yearsThe White Paper on Food and
Agriculture from 211/2012 requirgthered greengovernment to return to the Storting
with an assessment of fur farmirig.the paper,ite Ministry also acknowledgehat fur
farmingwascontoversial in NorwayLandbruks og matdepartementet, 2012)
However, thdinal decision led to the continuance of the industry in 2014, and the
decision to ban the industry did not come until 20t.8hus tooksome years fromhen
the activists begansing imagery as a strate¢y whenthe ban eventually happened.
This does nbmean thathe imagerywas not effectiveas the literature showghe

effects of the images usually come graduathages slowly challenge how we view,
think of, and thus conductdbitics (Bleiker2018, p. 23). The discussion and the
opinions from the public might be instantaneous, but changing policy and banning a
entireindustry, which has nevéefore been dona Norway,require more time
However, the activists knew this arfteteforeamplemented their strategy over several

years.

On 24 October 2012, a new exposeé of the fur industry was aired on NRK Dagsrevyen.

The news story shows tlaetivistsimages of injured animals and the findings from
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their inspections, as well as apcbf theactivistsfrom one of the 24 farms they
inspected. In the segment, they interviewed a farmer who had animals with ebiéwed
legs, which is considered gross misconduct. NRK showed the farmer the images, and
the farmer respond by saying that timnaals have nonblem losing a leg and that he
did not think that they could feel pain. He further stated that animals are simple and can
adapt and famously that they do not have the same need as us to travel to Mallorca
(NRK Dagsrevyen, 2012b, 00:448nimal welfare resarcher Cecilie Mejdeltthe
Veterinary Institute respordto these claimby saying that it igjuite sensational in
2012for a person who workwith animalsto believethat animalslo notfeel pain She
further stated thahe nervousystemandanatomical and physiologicsiructuresare

very similar in all mammals, including huma$ivard Grgnli & Anders Brekke,
2012).An activistwasinterviewed in the segment and said that their findings from the
inspectionghatyearwas even worsthan whathey had found on previous inspections:
Conditionswereonly worsening, according to hifiRK also poinédout that the

number of emergency regulatiotige tothe food inspection likincreased since Brekk
saidthe industryhadaknife at itsthroat. NFSAsaid that if the industrywasto have any
trust and be allowed to continuaey must improveFurther in the broadcast, adviser
for NPA Guri Wormdahhasinterviewedandproclaimedhat the findingsvere
unacceptable and that they do not actegit someanimals have injuries likéhose
portrayed in thémagesfrom DN and NFD She furthestatedhat this is not
representative dheindustryas a wholend thathe industry workseriously every day

to overcome these problems

After the 2012 evelation, there were several mguitical discussios about the fur

industry. The day after the NRK exposé, Secretar§tate Harald Oskar Buttedahl (Sp)
andHead of the Standing Comnae on Business and Industry on Storfliagje Lien
Aasland (Ap) meat Political Quarter at NRK P2 (a political news ragliogrammg to
discuss whether the government had decided if the industry would be banned by the
government. Aasland said that heswenrrified and shocked to see the images from the
DN and NFDQ andwenton to say that despite some regulatory changes for the industry
following previous disclosures, we still see these serious effects of animal suffering and
lack of attitudes towards anals Secretary Harald Buttedahl from Sp said that he was
just as lorrified by the images, but that these were individual casesto®dfirm on its
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statemenin theWhite Paper from 2011/20%hd wouldwait until after the evaluation
wascomplete (Krekling, 2012). Guri Melby from V said to NRK thawésterrible that
we hadto see such images againdshows that the industdid not deserve our trust. V
aimed to pursua controlled phasing out of tiedustry (Krekling, 2012). Kjartan
Alexander Lunde, head of Rogalandstatedthat animal torture must end now. The
new revelation againlemonstratedvhy it is necessaryo end the fur animal industry.
Sp and the governmehadfailed the animals for theastseven yearthattheyhad
governed agricultural policy (Larsen, 2012). While SV andbAfh included in their
progamme thathe industry should beghased oytSpdid not act drasticallgnough
Buttedahlstated that he thougtite fresh images fronmé fur farmsverebad, but
claimed thatthe industry has gotten much betied said that the fur industrydibeen
very constructive and serious in terms of improving conditions. He furthed sketie
the governmenttadcreated a new regulatory framewdhlatwasone of the strictest in
the worldfor fur husbandrythatSpneed noban fur farming and that this would #n

be presented tihe Stortingfor discussion (Myklebust & Olsson, 2018).June 2012,
Trygve Slagsvold Vedum took over as MinisteAgfriculture Vedum was a strong
supporter of the industry, and he along wAthHolmelid Stortingof SV and Siri
Martinsenof NOAH met to debatéur farming the day after tlidRK Dagsrevyen aired
their caseVedumstatedthatthe reportsvere ofindividual cases and that as long as the
regulationsverekept, animal welfargvas goodHolmelidwas an avid speaker against
the industry and statetiatenough isenoughi that is was not possible to have good
animal welfare while holding active prededon cages. Further in the debatedum
also admitedthat fur farming is one of the most demanding animal husbandries
Norway. Martinsen fom NOAH arguel that he interests of the industry outweegtthe
welfare of the anima)sandthatopinion againtsthe industry was stron@agsnytt 18,
2012, 39:09)

As discussed earlier, Ap was key to getting a banhapd fora banwasstrengthened
whenvoted in favour of a @fcomt20ldNAAEd phasi
for dyresrettigheter & Animalia, 2015, p. 30)\p justified the stancagainst the fur

industryby stating that thékelihood of fur farming being able toperate in accordance

with today's requirements for ethical animal husbamrgyearedmall Of the 295 votes

cast, 170 supported the resolutidimedelegatevroadly statedhat the industry th
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had enough chances and thabatrolled phasing out of fdarming had to be realized
They further agreed th&rmersin the industry should receive restructuringds from
the state to begin other agricultural activiffgerdens Gang, 2011According to
Therkelsen and Bergsli (2011)tex videos andmagesof injured and neglected mink
and foxranin themedia in 2008 and 2009, the industry came under heavy fire. The
industry itself promised improvement, but the fact that further documentation of
suffering animalsvaspublished in 2010 was likely decisiverfApG National
Assembly delegates to lose the@tience andotefor a ban. However, Minister of
Agriculture emphasized that he would fight for the fur animal industry inside the
government. His ambition was to make it possible for the industry tossunthe
future. Spthuspushed hard against Agdecision to phaseut the industryand
responded by sayirthatpart of its programme wade continue the industry
(Therkelsen & Bergsli, 2011).

Informant 2 mentioned that when Ap finally turned in 2@hdl voted for a phasing out

of the industry, thisvas amajorvictory:

fi @e of the big victories on the road was AP's decision

Similarly, informant 3notedon the significance of A decision to phase out the fur

industry:

AThe most important thing te getfur farming on the political agenda and open those
doors . . .AP was the most important change, an important turning point that marks the

shift. . . Without that, | don't think we would have gotten adan

Informant3 stated that the media atteon helped their cause reach many people, which

strengthened public opinion against fur farming and increased political pressur

AThe 1 mages had widespread reach and creat
and when that focus becomes so broad ereates some pressure or reactions in public

opinion, it is only then that politicians also feel a little pressured to do somethiiiy

is not until you come therehey will do something. .that you get some political

power. . .that's what crates that pressure, that media attenéion
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Informant 1 reflected on how NRK wasimportantpart of reaching a wide audience

with their images and cause:

AWhen you get horror pictures from fur far
in the end, Wwen you get that effect for a few years in a row, that mattat would

have been a lot less successful without NRK.

Also in 2012, thectivistsreviewed the NSFADuring the period 2002011.The
activists decided to systematically reviewh e N lhspéciiossand issued a report
wi t h t hei nExaminatibn ofFgpdinspeitidn'ontrol of theFur Animal
Industryo. They wanted t@onduct the examinatidrecausef the NFSA major impact
on the politicahandling when it comes the future othe furindustry. The results of
the NFSA inspectiongereused as factualbasisfor politicians.Theactivistsreport
wasbased on comprehsive data on various aspectdteg NFSA and the agency's
reporting on the state of the indus{Byrebeskyttelesn Norge & Nettverk for dyrs
frinet, 2012, p. 4), and it revealedrious systemic failure the NFSAand continuous
animal welfareroblems in the industnAccording to Dyrebeskyttelsen Norge and
Nettverk for dyrs frihet (2012, p. 4hdreport gives pliticians and the general public
more nuanced insight into tiNFSA inspection’s supervision of the fur indust®yior
to the disabsure in 2012, NRKananews story ofDagsrevyerabout theNFSAO s f al s e
reporting and theNFSA admitederrors in itsreporting. Ole Fjetlandrom the NFSA
sai d t o NeRefioud dantheanbarrassing that we have reported wrorg n d
st at edehavatagn di we wi | | Thiswagsas mentiohed, vdrious 0O .
revelation, becaused¢NSFAreportinghad the poweto have a direct effect on what
the Storting decidgregardingthe industry Thesegmenfurther showedhata
representativérom DN handed ovethe reporto politiciansAlf Holmlid from SV and
GuriMelbyf r om V. Me |l by thiskave lthvetoay stdpRalkd putfour foot
downand sy thatthetime isouto The Minister of Agriculture said in a comment to
NRK that it is serious when ti¢FSA deliversincorrect numbers and that he exjgelct
them to clean upNRK Dagsrevyen, 2012a:11:59 )
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4.3.6 The debate about fur continued until the Storting passed a law2019
prohibiting fur farms in Norway.

As discussed and analysed above, the impact of images work gradually, and slowly
challenge how we view, think of and conduct poli{iBieiker, 2018, p. 23)The
impacts of images are usually gradual] #ms case study presents no exception.
Therefore, | consider it relevant for this thealisoto consider important occurrences,
effects, and outcomes after 2012 resulting from the activistges® In 2012,H, the
FrP, andKrF had no plans tobanthe fur industry. Thus, the future sa@lppearedbright
for the industryin the event o& changen government after the 2013 parliamentary
elections. Svein Flatteinom H said in 2012 that the pairtyd no plans tdoanthe
industly. When thegovernmenbf Erna Solberg was elected in 20i&presented bthe
patiesH andFrp, there was littl@ptimismamong thectiviss thata ban would be
implementedHowever, the prime ministevaspersonally against the industi§olberg
said in an interview with P3 in 2013, thatile her party is for the industrghewas
against fur. She furthetatedthat shedid not wear fur and that fur is best on animals
(Seetra, 2013).

In December 201ANNRK Brennpunkshowedthe awarewinning documentarynside
Fur. The documentaryasthe first "undercoverinvestigationn a Norwegian animal
welfare contex{Brennpunk, 2014) Nervik visited 17 fur farms over a period of two
yearsandfilmed everything that went on with a hidden camérhe total recording time
wasjust under six daysf material In addition to the footage from Nervik, the
documentary consists of fagefrom DN and NFD(KumancEnsby & Platou,

2014) One ofNervik's goal was tdemonstrate thahe problemsn thefur industry

also apply to the best producers. The documentary shows illegal animal husbandry and
handling of animaland alsaevealshad dtitudestowards animal welfare in the
industry. Nervik said in an interview with NRK that & the politicians' responsibility,
notthat ofthe farmers themselves. There has been too much focus on individual
deviationg(an emphasis encouraged by the stdpitself) and thathe entire industry

wasarottenpill. It is not justifiable to breed anals in that wayKumanceEnsby &

21n 2013, the activists broke into a mink farm in Sandnes for purposes of documentationfafinthe

they took pictures of several injured anima@y law, this is a burglary, and the activists were sentenced

to 30 days probation in Jseren District Court but were acquitted of the compensation claim. However, later
the activists were sentenced in thel&ing Court of Appeal to pay 550,000 NOK in compensation to the

fur farmer.The activists raised all the money to pay for their compensation fee
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