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Fear and Fascination:
Anti-Landscapes between Material Resistance
and Material Transcendence
Werner Bigell
This article examines the mechanisms that turn landscapes into anti-landscapes: projection,
material interference, and ideological contradiction. Landscape and anti-landscape are
GLDOHFWLFDOWZLQVZKHUHDVODQGVFDSHDI¿UPVFXOWXUDODQGDHVWKHWLFYDOXHVDQWLODQGVFDSH
negates them through material resistance. This negation creates a sense of material transcendence, the aesthetic appeal through understanding that the world is larger than the
projections onto it. Negation and material transcendence is the common denominator
for anti-landscapes such as the exclusion zone around Chernobyl and the “feral houses”
of the American suburb.
Keywords:³$PHULFDQ%HDXW\´&KHUQRE\O(FRWRSLD)LODWRYD(OHQD/HP6WDQLVODY
VXEXUELD7DUNRZVN\$QGUHL=L]HN6ODYRM

1. Introduction
-%-DFNVRQ¶VVWDWHPHQWWKDWODQGVFDSHLVGH¿QHGE\WKHKXPDQSUHVHQFH
LQLWDSSHDUVWREHDQDFKURQLVWLFLQDQDJHRIHQYLURQPHQWDODZDUHQHVV
with its fascination for the wild, yet it highlights the fact that meaning
is not inherent in space but is projected onto it. Projection is a two-step
SURFHVVZKHQWKH3XULWDQVFDPHWR$PHULFDWKH\¿UVWSURMHFWHGWKHLPage of a New Israel onto space and then later sought to remake that space
into the City upon the Hill. Landscape is the result of a cultural projection
transforming physical space. Projection is not limited to humans; in his
VWRU\³7KH(QFDQWDGDV´+HUPDQ0HOYLOOHGHVFULEHVKRZWRUWRLVHVVWUXJ-
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gle incessantly against rocks in their path rather than going around them
because of their “impulse to straightforwardness in a belittered world”
 7KHWRUWRLVHVSURMHFWVWUDLJKWOLQHVRQWRWKHLUHQYLURQPHQWDQG
their projections transform the land, creating “deep ruts by ages and ages
of the slow draggings.” Projection is a biological mechanism transforming
WKHHQYLURQPHQWEXWRQO\KXPDQEHLQJVWUDQVIRUPVSDFHLQWRODQGVFDSHV
ZKLFKDUHLQYHVWHGZLWKFXOWXUDOPHDQLQJWKURXJKSURMHFWLRQVRIDVFLHQWL¿FHFRQRPLFDHVWKHWLFSROLWLFDORUVSLULWXDOFKDUDFWHU
Projection is preceded by representation. Representation can refer to
the transfer of material and spatial patterns onto media such as maps,
and it also refers to the formation of images of the external world in the
PLQG7KHDLPRILPDJHIRUPDWLRQLVVXUYLYDOQRWFUHDWLQJDPLUURURI
the external world. Richard Dawkins describes the relation of image and
UHDOLW\IURPDELRORJLFDOYLHZSRLQW³ZHDQLPDOVLQKDELWDYLUWXDOZRUOG
FRQVWUXFWHGIURPHOHPHQWVWKDWDUHDWVXFFHVVLYHO\KLJKHUOHYHOVXVHIXO
for representing the real world – which is exactly as it should be if our
FRQVWUDLQHGYLUWXDOUHDOLW\VRIWZDUHLVDQ\JRRG´  7KHOLQJXLVW
6WHSKHQ3LQNHUDUJXHVLQDVLPLODUYHLQ³:HDUHRUJDQLVPVQRWDQJHOV
DQGRXUPLQGVDUHRUJDQVQRWSLSHOLQHVWRWKHWUXWK2XUPLQGVHYROYHG
E\QDWXUDOVHOHFWLRQWRVROYHSUREOHPVWKDWZHUHOLIHDQGGHDWKPDWWHUVWR
RXUDQFHVWRUVQRWWRFRPPXQHZLWKFRUUHFWQHVV´  'DZNLQV
and Pinker argue against direct mental representation of the material
ZRUOGEXWWKHLUVWULSHRIFRQVWUXFWLYLVPDOORZVDFORVHIXQFWLRQDOUHODtion of mind and matter because images are made for engagement in the
world. Also the sociologist Norbert Elias (1986) describes a functional
relation of mind and material world and distinguishes between external
UHDOLW\NQRZOHGJHDQGWKHVXEMHFW6LQFHNQRZOHGJHLVSDUWRIDVXUYLYDO
strategy, it has to be “reality congruent.” Humans are engaged in the
material world and project mental images onto it, transferring cultural
meaning onto space. Projection may alter a space materially or not, but
it always alters the conception of it. A functional relation between representation, projection, and engagement also implies the possibility of
incongruence and failure.
In society, mental images are projected onto the world not primarily
IRUVXUYLYDOEXWDVDQH[SUHVVLRQRILQGLYLGXDODQGFROOHFWLYHHQJDJHment in the world. When this process fails, and the failure manifests
itself in space, the result is dysfunctional, and quite likely an antilandscape. One can see projection failures as part of biological and
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cultural adaptation to the world, a call to not confuse image and material reality and to learn from failure to create a better image; negation
KHUHLVDFRUUHFWLYHQRWDSUHGLFDPHQW,QFRQJUXHQFHDQGIDLOXUHKDYH
DQDHVWKHWLFFRPSRQHQWDVQHJDWLRQLVDFRQ¿UPDWLRQRIPDWHULDOLW\,Q
WKHDFWRIWRXFKLQJWKHUHLVOLPLWDWLRQRIPRYHPHQW<L)X7XDQVWDWHV
“[t]ouch is the direct experience of resistance, the direct experience of
the world as a system of resistance and pressures that persuade us of the
existence of a reality independent of our imaginings” (1990, 8). Metaphorically speaking, the highlighted materiality of the anti-landscape
LV³WRXFKLQJ´ZKLFKLVDWWUDFWLYHIRUDFXOWXUHWKDWYDOXHVDXWKHQWLFLW\
It is important to note the difference between this experienced-based
DQGELRORJLFDOGH¿QLWLRQRIWKHUHODWLRQVKLSRISHRSOHWRWKHLUVXUURXQGLQJVZLWKWKHFODVVLFDOGH¿QLWLRQVRIODQGVFDSH7LP&UHVVZHOODUJXHV
WKDWWUDGLWLRQDOO\³>O@DQGVFDSHLVDQLQWHQVHO\YLVXDOLGHD´DQGWKDW³LQ
PRVW GH¿QLWLRQV RI ODQGVFDSH WKH YLHZHU LV RXWVLGH RI LW´   
7KHGRPLQDQFHRIWKHYLVXDOLQODQGVFDSHLVFDXVHGE\DFODVVELDV WKH
PDWHULDOHQJDJHPHQWRIWKHIDUPHUSOD\VDOHVVHUUROHWKDQWKHYLVXDO
FRQVXPSWLRQRIWKHSULYLOHJHGYLVLWRU DVZHOODVDQLGHDOLVWELDVYDOXing ideas more highly than direct contact with the material world. The
QHJDWLRQ LQ WKH HQFRXQWHU ZLWK WKH DQWLODQGVFDSH FRXOG EH D YHKLFOH
to re-infuse a sense of materiality and limitation into our perception
of landscape.
Negation presents itself in four different forms. First, there is the
FDVH ZKHUH QHJDWLYH FXOWXUDO PHDQLQJ LV SURMHFWHG RQWR ODQGVFDSH
VXFK DV WKH GHSLFWLRQ RI WKH GHVHUW LQ WKH %LEOH 6HFRQG D FXOWXUDO
projection fails when it clashes with material reality. An example here
is projection of the controllability of atomic power onto Chernobyl.
Third, projections fail because the spaces they are projected onto are
QRQUHVSRQVLYH7KH3ROLVKVFLHQFH¿FWLRQDXWKRU6WDQLVODZ/HPFUHates worlds that remain radically other, showing that what seem to be
³XQLYHUVDO´KXPDQLGHDVDUHPHUHO\WHUUHVWULDOLQWKHXQLYHUVH)RXUWK
projections can fail because of inherent ideological contradictions. An
example is the American-style suburb, which negates both the city
DQG FRXQWU\VLGH WKDW LW DLPV WR UHFRQFLOH<HW SDUDGR[LFDOO\ DOO WKRVH
IDLOXUHVFDQEHDSSHDOLQJ/HP¶VQRQUHVSRQVLYH¿FWLRQDOZRUOGVIDVFLnate readers, the desert is a tourist destination, and “dark tourists” now
explore both the exclusion zone of Chernobyl and the “feral houses”
of abandoned suburbs.
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7KHDQWLODQGVFDSHRIQHJDWLYHSURMHFWLRQ
/DQGVFDSHVGRQRWKDYHWREHSK\VLFDOO\DOWHUHGLQRUGHUWREHPHDQLQJful. Whereas the Alps had been a dangerous obstacle for most of EuroSHDQ KLVWRU\ URPDQWLFLVP UHHYDOXDWHG PRXQWDLQ UDQJHV DV KDYHQV RI
SXULW\RYHUWKHYDOOH\VRILQGXVWULDOFRUUXSWLRQ$OVRGHVHUWVDQGZLOGHU
QHVVDUHDVKDYHKDGVKLIWLQJPHDQLQJVSURMHFWHGRQWRWKHPWKHGHVHUW
RI 6LQDL LV WKH SURWRW\SLFDO DQWLODQGVFDSH D WHVWLQJ JURXQG IRU WKH
people of Israel and a space to dispose unwanted elements: “But with
PDQ\RIWKHP*RGZDVQRWZHOOSOHDVHGIRUWKH\ZHUHRYHUWKURZQLQ
the wilderness” (1 Corinthians 10:5). The desert for Jesus was both a
SODFHRIWHPSWDWLRQE\WKHGHYLODQGIRUUHDI¿UPLQJKLVEHOLHI³$QGKH
withdrew himself into the wilderness and prayed” (Luke 5:16). AntiODQGVFDSHVKHUHDUHPHDQLQJIXOWKURXJKQHJDWLYHSURMHFWLRQEXWUHPDLQ
WKHPVHOYHVXQDOWHUHG
2XUDJHKDVWXUQHGPDQ\DQWLODQGVFDSHVLQWRODQGVFDSHVEXWQHJDWLYLW\
OXUNVXQGHUWKHVXUIDFHDVLQWKH¿OP³'HOLYHUDQFH´ZKHUHDJUHHQODQGVFDSHWXUQVLQWRDQDQWLODQGVFDSHRIKRUURU2IWHQQHJDWLYLW\LVSURMHFWHG
RQWRWKHFLW\WKH¿OP³7D[L'ULYHU´GHSLFWV1HZ<RUNDVDSODFH³ZKHUH
all the animals come out at night.” Another trend in Western culture
LVWRSURMHFWDPELYDOHQWDQWLODQGVFDSHVRQWRWKHQRQ:HVWHUQZRUOG
$QWLODQGVFDSHVKDYHPLJUDWHGWRWKHGDQJHURXV2ULHQW ZLWKLWVVHFUHW
pleasures), claustrophobic and caste-ridden India (with its spirituality),
the tropical heart of darkness (with its promise of promiscuity), or lawless Mexico (a place to party or to hide). Landscapes and anti-landscapes
are dialectical twins, their opposition being fueled by the projection of
contradictory desires.

1RQUHVSRQVLYHDQWLODQGVFDSHV
7KHKLGGHQZRUOGVRIWKHXQLYHUVHKDYHEHHQZKLWHVFUHHQVIRUWKH
SURMHFWLRQVRIVFLHQFH¿FWLRQEXWWKH\FDQDOVREHPLUURUV,QKLVQRYHO
Solaris6WDQLVODZ/HPLOOXVWUDWHVWKHWURXEOLQJSRVVLELOLW\RIDQLQKXPDQZRUOG7KHSODQHW6RODULVLVFRYHUHGE\DQLQWHOOLJHQWRFHDQDVLWV
VROHLQKDELWDQWEXWJHQHUDWLRQVRIUHVHDUFKHUVKDYHRQO\PDQDJHGWR
describe phenomena on its surface in geocentric terms while failing to
HVWDEOLVKFRQWDFW1RZLQWHUHVWLQ6RODULVKDVVXEVLGHGDQGRQO\RQH
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station is left in the planet’s orbit. The three researchers there are challenged by a phenomenon that they are unable to report, for fear of being
FODVVL¿HGDVPHQWDOO\GLVWXUEHG7KHRFHDQFUHDWHVDSSDULWLRQVRIKXPDQ
beings, modeled on the memories of the researchers: it creates a mirror
but remains itself incomprehensible. One of the researchers realizes that
mirroring is at the center of their mission:
We take off into the cosmos, ready for anything: for solitude, for hardship, for exhaustion, death. Modesty forbids us to say so, but there are times when we think pretty well
RIRXUVHOYHV$QG\HWLIZHH[DPLQHLWPRUHFORVHO\RXUHQWKXVLDVPWXUQVRXWWREHDOO
sham. We don’t want to conquer the cosmos, we simply want to extend the boundaries of
(DUWKWRWKHIURQWLHUVRIFRVPRV)RUXVVXFKDQGVXFKDSODQHWLVDVDULGDVWKH6DKDUD
another as frozen as the North Pole, yet another as lush as the Amazon basin. We are
KXPDQLWDULDQDQGFKLYDOURXVZHGRQ¶WZDQWWRHQVODYHRWKHUUDFHVZHVLPSO\ZDQWWR
EHTXHDWKWKHPRXUYDOXHVDQGWDNHRYHUWKHLUKHULWDJHLQH[FKDQJH:HWKLQNRIRXUVHOYHV
as the Knights of the Holy Contact. This is another lie. We are only seeking Man. We
KDYHQRQHHGIRURWKHUZRUOGV:HQHHGPLUURUV:HGRQ¶WNQRZZKDWWRGRZLWKRWKHU
ZRUOGV$VLQJOHZRUOGRXURZQVXI¿FHVXVEXWZHFDQ¶WDFFHSWLWIRUZKDWLWLV:HDUH
VHDUFKLQJIRUDQLGHDOLPDJHRIRXURZQZRUOG>«@ 

The researchers remain caught in their human way of perception and try
WRULGWKHPVHOYHVRIWKHDSSDULWLRQVXQDEOHWRLQWHUSUHWWKHPDVFRQWDFW
to an intelligence that does not distinguish between self and other, past
DQGSUHVHQWLGHDDQGPDWHULDOUHDOLW\0DQ\RI/HP¶V¿FWLRQDOZRUOGV
portray anti-landscapes frustrating the human will to project a terrestrial
³XQLYHUVDO´RQWRWKHXQLYHUVH
Anti-landscapes are spaces of material transcendence, where the limits
RISURMHFWLRQDUHPDQLIHVW7KH\DUHVXJJHVWLYHRIDQXQGHUO\LQJPDWHULDOity. Edward Abbey saw the aesthetic potential in material transcendence
when he described why he went into the desert:
Near the summit I found an arrow sign, three feet long, formed of stones and pointing off
LQWRWKHQRUWKWRZDUGWKHWKRVHVDPHROGSXUSOHYLVWDVVRJUDQGLPPHQVHDQGP\VWHULRXV
of more canyons, more mesas and plateaus, more mountains, more cloud-dappled sunspangled leagues of desert sand and desert rock, under the same old wide and aching sky.
The arrow pointed into the north. But what was it pointing at? I looked at the sign
FORVHO\DQGVDZWKDWWKRVHGDUNGHVHUWYDUQLVKHGVWRQHVKDGEHHQLQSODFHIRUDORQJORQJ
WLPH>«@,VWXGLHGWKHVFHQHZLWKFDUHORRNLQJIRUDQDQFLHQW,QGLDQUXLQDVLJQL¿FDQW
FDLUQSHUKDSVDQDEDQGRQHGPLQHDKLGGHQWUHDVXUHRIVRPHLQFRQFHLYDEOHZHDOWKWKH
mother of all mother lodes … But there was nothing out there. Nothing at all. Nothing
but the desert. Nothing but the silent world. That’s why. (1991, 21-22, Abbey’s emphasis)
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$EEH\GRHVQRWLQYHVWWKHGHVHUWZLWKQHJDWLYHRUSRVLWLYHPHDQLQJEXW
VHHVLWDVDQRQUHVSRQVLYHVLOHQWEODFNVFUHHQSRLQWLQJRQO\DWLWVPDWHriality. The desert is appealing because it transcends projection and the
DLPRISURMHFWLRQXVHIXOQHVVLWLVOLWHUDOO\DZDVWHODQG6ODYRMäLåHN
discusses the aesthetic potential of waste: “[T]he properly aesthetic
attitude of the radical ecologist is not that of admiring or longing for a
SULVWLQHQDWXUHRIYLUJLQIRUHVWVDQGFOHDUVN\EXWUDWKHUWKDWRIDFFHSWLQJ
ZDVWHDVVXFKRIGLVFRYHULQJWKHDHVWKHWLFSRWHQWLDORIZDVWHRIGHFD\
RIWKHLQHUWLDRIURWWHQPDWHULDOZKLFKVHUYHVQRSXUSRVH´  
Anti-landscapes appeal because of their wastefulness, highlighting a
PDWHULDOLW\WKDWVHUYHVQRSXUSRVH
$QGUHL7DUNRYVN\¶V¿OP³6WDONHU´LOOXVWUDWHVWKDWWKHZRUOGDSSHDUVWR
EHQRQUHVSRQVLYHLIRQHUHIXVHVWRVHHLW7KHVWDONHUJXLGHVWZRFOLHQWV
a writer and a scientist, into the forbidden zone, to a place where wishes
DUHIXO¿OOHG7KH]RQHLVDQRYHUJURZQZDVWHODQGIXOORIGHDGO\WUDSV
and industrial debris, and it is impossible to return the same way one
FDPH)RUWKH6WDONHUWKH]RQHLVKRPHZKHUHDVIRUWKHZULWHUDQGWKH
VFLHQWLVWLWLVRQO\DQREVWDFOHIRUZLVKIXO¿OOPHQW+RZHYHUZKHQWKH\
reach their destination, they are confused because they realize that their
LQQHUPRVWZLVKHVDUHDQ[LHW\ODGHQDQGHOXVLYH7KH\GRQRWUHDOL]HWKDW
the zone itself is a metaphor for life: it is dangerous, unidirectional, and
ZDVWHIXO7KHUHLVDVSLULWXDOWRQHLQWKH¿OPEXWDVäLåHNSRLQWVRXW³IRU
7DUNRYVN\WKHYHU\PDWHULDOSURFHVVRIFRUUXSWLRQ GHFD\GHFRPSRVLWLRQ
URWWLQJLQHUWLD LVVSLULWXDO´DQGVSHDNVRI³7DUNRYVN\¶VVSLULWXDOPDWHULDOLVP´  :KHUHDVWKHYLVLWRUVVHHNLPPDWHULDOWUDQVFHQGHQFH
the essence of the zone is waste. Waste is appealing because it escapes
WKHXWLOLWDULDQIUDPHVRIPRGHUQFLYLOL]DWLRQDQGRIDURPDQWLFL]HGQDWXUH
ZKHUHHYHU\WKLQJKDVDSXUSRVHLQWKHZHERIOLIH

7KHSK\VLFDOUHVLVWDQFHRIWKHDQWLODQGVFDSH
3URMHFWLRQRQWRWKHPDWHULDOZRUOGLQYROYHVDEVWUDFWLRQ:KHQFRQVWUXFWing a house, predictions are made, based on abstractions about building
materials, ground, climate, etc., and the projection may fail if there is
DQLQFRQJUXHQFHEHWZHHQDEVWUDFWLRQDQGWKHPDWHULDOZRUOG6FLHQWL¿F
projection predicts the effects of the transformation of the material world
but is limited by an increasing complexity, which reduces calculabil-
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LW\:KHUHDVLQDQDJHRIUDSLGLQGXVWULDOGHYHORSPHQWDQGDEXQGDQW
UHVRXUFHVWKHPDWHULDOLW\RIWKHZRUOGWHQGHGWREHRYHUORRNHGWKHFXUUHQWHQYLURQPHQWDOFULVLVLVFKDQJLQJWKLVDVäLåHNDUJXHV³>2@YHUWKH
last few decades, it has been fashionable to talk about the predominant
UROHRIµLQWHOOHFWXDOODERU¶LQRXUSRVWLQGXVWULDOVRFLHWLHV±KRZHYHU
PDWHULDOLW\LVQRZUHDVVHUWLQJLWVHOIZLWKDYHQJHDQFHLQDOOLWVDVSHFWV
IURPWKHIRUWKFRPLQJVWUXJJOHVRYHUVFDUHUHVRXUFHV IRRGZDWHUHQHUJ\
PLQHUDOV WRHQYLURQPHQWDOSROOXWLRQ´  
The increasing control of the material world has lead to blindness towards
PDWHULDOOLPLWV6LQFHLQGXVWULDOL]DWLRQKDVFUHDWHGODUJHVFDOHSURMHFWLRQV
WKHLUIDLOXUHVKDYHODUJHVFDOHFRQVHTXHQFHV:KHQFDYHGZHOOHUVGXJD
FDYHWRRZLGHWKHFROODSVLQJURRIPD\KDYHNLOOHGDIDPLO\EXWZKHQWRGD\
earthquake and tsunami danger are miscalculated, the results can wipe
out entire cities. Today the complexity of the material world is matched
by a growing complexity of the social (including economic) world, also
FKDUDFWHUL]HGE\OLPLWDWLRQRIFRQWURO$V.DUO0DU[REVHUYHV³$VLPLODU
PRYHPHQWLVJRLQJRQEHIRUHRXURZQH\HV0RGHUQERXUJHRLVVRFLHW\
with its relations of production, of exchange and of property, a society that
has conjured up such gigantic means of production and of exchange, is
like the sorcerer who is no longer able to control the powers of the nether
ZRUOGZKRPKHKDVFDOOHGXSE\KLVVSHOOV´  7RGD\WKHSRZHUVRI
WKHQHWKHUZRUOGVRFLDODQGSURGXFWLYHIRUFHVDUHDFFRPSDQLHGE\DQ
LQFUHDVLQJPDWHULDOLQFRQJUXHQFHHQYLURQPHQWDODQGHFRQRPLFFULVHV
,QKLVH[DPLQDWLRQRIWKHKLVWRU\RIEODFNRXWV'DYLG(1\HVKRZV
that electrical light is a powerful sign of modern control, with the night
EHLQJ³WUHDWHGDVDFDQYDVZKLFKVRFLHW\PD\SDLQWZLWKOLJKWV´ 
 %ODFNRXWVWKHQFDQEHVHHQDV³DIRUPRIQHJDWLRQ´UHYHDOLQJ³DQ
XQGHUO\LQJGLVRUGHU´  +LGLQJDQXQGHUO\LQJGLVRUGHUFDQDOVR
EHDVVRFLDWHGZLWKQDWXUDOOLJKWDV3DXO%RZOHVVKRZVLQWKHQRYHOThe
Sheltering Sky describing the blue desert sky: “the sky hides the night
EHKLQGLWVKHOWHUVWKHSHUVRQEHQHDWKIURPWKHKRUURUWKDWOLHVDERYH´
 0DWHULDOWUDQVFHQGHQFHHYRNLQJERWKIHDUDQGIDVFLQDWLRQ
are associated with the absence of light. Electricity for light is produced
LQSRZHUSODQWVDQGZKHQWKHSURMHFWLRQRIWKHEHKDYLRURIWKHQXFOHDU
reaction in Chernobyl failed, it created a gigantic anti-landscape, an
H[FOXVLRQ]RQHZLWKXQLQKDELWHGFLWLHVDQGYLOODJHV%XWLISURMHFWLRQ
failed, the material world has not disappeared. Chernobyl today is a
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WRXULVWGHVWLQDWLRQDSULPHH[DPSOHRI³GDUNWRXULVP´ZLWKVHYHUDOWRXU
operators offering trips to the reactor and the abandoned city of Pripyat.
,QKHURQOLQHSKRWRHVVD\V(OHQD)LODWRYDH[SORUHVWKHDWWUDFWLRQRIWKH
exclusion zones in the Ukraine and Byelorussia. The city of Pripyat and
WKHVDUFRSKDJXVRQO\IRUPDVPDOOSDUWRIWKHYDVWFRQWDPLQDWHGDUHD
WKDW)LODWRYDFDOOVWKH/DQGRI:ROYHV,WLVDQH[FOXVLRQ]RQHLQWKH
8NUDLQHDQGLWLVFDOOHGWKH³5DGLDWLRQ(FRORJLFDO)RUHVW5HVHUYH´LQ
%\HORUXVVLD$FFRUGLQJWR)LODWRYD  QHZPDSVGRQRWVKRZWKH
old roads, and places of human habitations, and this fact underscores
WKHZDVWHODQGFKDUDFWHULVWLFRIWKHDUHD7KHDUHDKDVDYDULHGZLOGOLIH
ZLOGERDUVKRUVHVDQGZROYHV9HJHWDWLRQLVOXVKHQJXO¿QJWKHVLJQV
RIIRUPHUKXPDQSUHVHQFH'XULQJHYDFXDWLRQFDWWOHZHUHVODXJKWHUHG
EXWWKHRIIVSULQJRIFDWVOLYHLQWKHZRRGVWRGD\ )LODWRYD :KDW
is appealing about the exclusion zone is its material transcendence, the
nuclear disaster pushing human beings away and allowing a glimpse into
the underlying material world.
7KH/DQGRI:ROYHVLVDOVRDPHPRULDOWRKXPDQHQGHDYRUYLVLEOHLQ
IDLOXUH)LODWRYDVHHVWKHVDUFRSKDJXVDVPRGHUQLW\¶VODVWLQJLPSULQWRQ
KLVWRU\³7KHVDUFRSKDJXVZLOOUHPDLQUDGLRDFWLYHIRUDWOHDVW
years. The age for the pyramids of Egypt is 5,000 to 6,000 years. Each
cultural epoch left something to humanity, something immortal, like
Judaic epoch left us Bible, Greek culture – philosophy, Romans conWULEXWHGODZDQGZHDUHOHDYLQJ6DUFRSKDJXVWKHFRQVWUXFWLRQWKDWLV
JRLQJWRRXWOLYHDOORWKHUVLJQVRIRXUHSRFKDQGPD\ODVWORQJHUWKDQWKH
S\UDPLGV´  +RZZLOOWKHVDUFRSKDJXVEHYLHZHGLQWKHIXWXUH"$V
DPRQXPHQWWRHFRORJLFDOKXEULV"$VDYDOLDQWHIIRUWWRFRQWUROQDWXUH
that underestimated its material complexity? A monument to death, like
WKHS\UDPLGV"2UDPRQXPHQWWRFUHDWLYLW\DQGULVNWDNLQJ")LODWRYDLV
PRYHGE\WKHHPSWLQHVVLQDVFKRRO³7KHUHZLOOEHQRPRUHOHVVRQVLQ
this school classroom, either. The only lesson taught here now is that the
SK\VLFDOKDOIOLIHRI$PHULFLXPWKHGDXJKWHURI3OXWRQLXPLV
PRUHWKDQ\HDUV´  &KHUQRE\OWHDFKHVWKHOHVVRQRISRVVLEOH
large-scale incongruence between projection and materiality. How this
LQFRQJUXHQFHLVLQWHUSUHWHGLQDFXOWXUDOFRQWH[WKRZHYHULVXQGHWHUPLQHG7KHWLPHOHVVQHVVWKDW)LODWRYDGHVFULEHVPHDQVWKDWWKH]RQHLV
UHPRYHGIURPWKHKXPDQXWLOLWDULDQFORFNDQGUHWXUQHGWRJHRORJLFDO
time. In this sense the experience of the exclusion zone matches that of
the desert, described by J. B. Jackson: “For what makes the landscape
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VRLPSUHVVLYHDQGEHDXWLIXOLVWKDWLWWHDFKHVQRFRS\ERRNPRUDOQR
ecological or social lesson. It simply tells us that there is another way of
PHDVXULQJWLPHDQGWKDWWKHSUHVHQWLVLQIDFWDQHQRUPRXVLQWHUYDOLQ
ZKLFKHYHQWKHQHZHVWRIPDQPDGHVWUXFWXUHVDUHFRQWHPSRUDU\ZLWK
WKHSULPHYDO´  
7KHPDWHULDOWUDQVFHQGHQFHRIWKH]RQHHYRNHVDSDUDGR[LFDOIHHOLQJ
of unreality, enhanced by its soundscape: “The silence is tremendous.
1RELUGVVLQJLQJQRZLQGQRWKLQJWKDWFDQEUHDNWKLVVLOHQFH9LOODJHV
more picturesque than towns, houses and sheds do not look real. All look
SDLQWHGDQG,IHHOOLNH,ZDONLQVLGHRIWKLVSDLQWLQJ´ )LODWRYD 7KH
sense of unreality is caused by the breakdown of projection, but there is
no direct access to the material world. The underlying reality of radiaWLRQFDQRQO\EHSHUFHLYHGZLWKDGRVLPHWHUVHYHUDOSKRWRVLQ)LODWRYD¶V
essays show lush, pastoral greenery and a dosimeter in the foreground.
$GRVLPHWHULVQHHGHGEHFDXVHUDGLDWLRQLVGLVWULEXWHGXQHYHQO\LQWKH
landscape. Aesthetics, usually limited to sensory perception, can incorSRUDWHVFLHQWL¿FQRQVHQVRU\GDWDWRPDNHWKHLQYLVLEOHYLVLEOH
What is the lesson learned in the beautiful anti-landscape of the
/DQGRI:ROYHV"7KHUHLVQRIXQGDPHQWDOGLIIHUHQFHEHWZHHQQDWXUDO
and human-made disasters, between whiteouts and blackouts. Both are
limitations imposed by the material world. The anti-landscape is not a
UHMHFWLRQRIWKHKXPDQVSKHUHEXWDVLJQWKDWKXPDQFRQWURORYHUWKH
ZRUOGLVOLPLWHG/LPLWDWLRQGRHVQRWQHJDWHKXPDQHQGHDYRUEXWLVLWV
YHU\HVVHQFHDVWKHUHLVQRWRXFKZLWKRXWPDWHULDOUHVLVWDQFH7KURXJKRXW
most of human history, the struggle with nature was the prerequisite for
organization and solidarity. Only the blindness to material limitation has
FUHDWHGDQDOLHQDWHGKHGRQLVWLFFRQVXPHULVPWKDWIRUJRWWKDWFLYLOL]DWLRQ
must be maintained in a struggle. Through industrialization the nature
of this struggle has changed, as its main aim is not to subdue nature and
WRWDPHWKHZKLWHRXWEXWWRDYRLGWKHQHJDWLRQRIWKHPDWHULDOZRUOGWKH
EODFNRXW7KLVDYRLGDQFHRIQHJDWLRQDQGDFFHSWDQFHRIOLPLWVFRXOGEH
WKHEDVLVIRUDPRGHUQHQYLURQPHQWDODZDUHQHVV
It might be argued that the anti-landscape suggests an updated epic
VHQVHRIKXPDQHQGHDYRU7KHHSLFWKHPHKDVXQGHUVWDQGDEO\EHHQ
GLVFDUGHGE\HQYLURQPHQWDOLVP DVVXPLQJWKDWLWLVEDVHGRQDVWUXJJOH
with nature with the aim to conquer it) and been supplanted by the notion
of a harmonious nature into which humanity needs to integrate itself.
+RZHYHUERWKYHUVLRQVRIKXPDQUHODWLRQZLWKQDWXUHWKHKHURLFDQG
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the harmonious, are based on a false ideological premise, namely that
nature is meaningful and predictable. A new epic sense of nature could
VWUHVVWKHQHHGWRDYRLGQHJDWLRQWKURXJKWKHPDWHULDOZRUOGDVZHOODV
WRDFFHSWWKDWQDWXUHLVZDVWHIXODQGFKDRWLFäLåHNDUJXHVWKDW³µ>W@KH
world without us’ is thus fantasy at its purest: witnessing the Earth itself
regaining its pre-castrated state of innocence, before we humans spoiled it
LQRXUKXEULV7KHLURQ\LVWKDWWKHPRVWREYLRXVH[DPSOHLVWKHFDWDVWURSKH
DW&KHUQRE\OÀRXULVKLQJQDWXUHKDVWDNHQRYHUWKHGLVLQWHJUDWLQJGHEULV
of the nearby city of Pripyat, which had to be abandoned” (2011, 80).
There is no pre-lapsarian state of affairs, and the new epic quality in the
UHODWLRQWRQDWXUHFRXOGEHVHHQLQOHDUQLQJWROLYHZLWKXQSUHGLFWDELOLW\
not in domination or projecting harmony onto the world.

6XEXUELD$QWLODQGVFDSHRILQWHUQDOFRQWUDGLFWLRQ
The suburb appears to be an unlikely candidate for being an anti-landscape,
DQG5REHUW)LVKPDQ¶VGH¿QLWLRQRILWGRHVQRWFRQMXUHXSLPDJHVRIWR[LF
dumps: “The suburb must be large enough and homogenous enough to
IRUPDGLVWLQFWLYHORZGHQVLW\HQYLURQPHQWGH¿QHGE\WKHSULPDF\RI
the single family house set in the greenery of an open, parklike setting”
 +RZHYHUDVWKHWall StreetMRXUQDOLVW/HH6LHJHOQRWLFHVWKH
VXEXUELVWKHVFUHHQIRUQHJDWLYHSURMHFWLRQV³)RU<DWHV3ODWK*LQVEHUJDQGOHVVJLIWHGVXEXUESKREHV>«@DVZHOODVKXJHO\LQÀXHQWLDO
OLEHUDOVRFLRORJLVWVDQGZULWHUVOLNH'DYLG5LHVPDQ:LOOLDP:K\WH
Paul Goodman and Betty Friedan, it went without saying that the suburbs
FRXOGWUDQVIRUPWKHSHRSOHZKRKDGFRPPLWWHGWKHHUURURIPRYLQJWR
WKHPLQWRWKHZDONLQJ±PDNHWKDWGULYLQJ±GHDG´  7XDQPDNHV
a similar statement: “Among well-educated and sophisticated people,
DWWLWXGHVWRVXEXUEDQOLYLQJDUHDPELYDOHQWDSURIHVVRURIOLWHUDWXUH
will admit to an address on the Greenacres with the same sheepishness
WKDWKHDGPLWVWRRZQLQJDFRORU79´  7KHVXEXUEKDVDQ
DPELYDOHQWUROHLQ:HVWHUQ SDUWLFXODUO\$PHULFDQ VRFLHW\HPERG\LQJ
FRQWUDGLFWRU\FXOWXUDOGHVLUHV7KHUHDVRQVIRUWKHQHJDWLYHSURMHFWLRQ
are complex: they originate both in an incongruence between material
world and projections onto it and in an internal ideological contradiction
in the projection itself. The suburb therefore is an anti-landscape that
combines the hitherto discussed mechanisms of negation.
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The limits of material projections with regard to the suburb are well
known. The suburb is built on the projection of unlimited energy for cars
DQGXQOLPLWHGVSDFHIRUGHYHORSPHQW7KHFXUUHQWGLVFXVVLRQVDERXWSHDN
RLOULVLQJIRRGSULFHV FDXVHGSDUWLDOO\E\FRQYHUVLRQRIDJULFXOWXUDOODQG 
DQGWKH¿QDQFLDOFULVLVWKDWKDVEHHQFDXVHGE\UHDOHVWDWHVSHFXODWLRQDUH
beginning to show the limits of that projection. There are also economic
reasons; suburbs in the Rust Belt are Fourierite communities being abanGRQHGE\DVRFLHW\WKDWFRQVXPHVEXWGRHVQRWSURGXFH6HDUFKLQJWKH
,QWHUQHWIRU³DEDQGRQHG´DQG³VXEXUE´RQH¿QGVPDQ\LPDJHVRIGHVHUWHG
DUHDVDQGRYHUJURZQKRXVHV IRUH[DPSOH'(752,785%(;&20
2011). Christopher Leinberger argues that the suburbs may be the “next
VOXP´EHFDXVHRID³PDMRUVKLIWLQWKHZD\PDQ\$PHULFDQVZDQWWROLYH
and work” (2008). Demographic changes such as the increasing number
of single households, the older “empty nesters,” as well as energy costs
DQGWKHFRQYHQLHQFHRIXUEDQOLYLQJDUHWKHGULYLQJIRUFHVDFFRPSDQLHG
E\WKHYLFLRXVFLUFOHVRISRRUVFKRROLQJDQGFULPHDQGDWUHQGFHOHEUDWLQJ
³6H[LQWKH&LW\´DQGGHSORULQJWKHVXEXUEDQ³'HVSHUDWH+RXVHZLYHV´
WKHXQGHUO\LQJUHDVRQKHUHLVHFRQRPLFVHJUHJDWLRQWKHÀLJKWIURPWKH
SRRU /LNHWKH/DQGRI:ROYHVWKHDQWLODQGVFDSHVRIDEDQGRQHGVXEXUban housing can be aesthetically appealing, as the photographer James D.
*ULI¿RHQ  VKRZV+LVZHEVLWHFRQWDLQVPDQ\SKRWRVRIYHJHWDWLRQ
WDNLQJRYHUDEDQGRQHGVXEXUEDQ³IHUDOKRXVHV´DQGWKHUHDVRQIRUWKH
aesthetic appeal is the physical resistance of the material world, creating
material transcendence (in the case of Detroit, economic forces accompany
PDWHULDORQHV $VLQ)LODWRYD¶VSKRWRVWKHZDVWHODQGFUHDWHVDQHSLFVHQVH
RIIDLOXUHZLWKRXWSURYLGLQJDFOHDUPRUDOOHVVRQ+RZHYHUWKHVXEXUELV
more complex than Chernobyl because it not only is a monument of failed
material projections but also of internal ideological contradictions. The
same cultural ideals that the suburb embodies are felt to be betrayed by it.
Here I will consider the ideals of a sense of place, of personal relations,
RIIXWXUHRULHQWDWLRQDQGRILQGLYLGXDOLVP
The suburb negates a sense of place. It promises a closer relation to
WKHODQGDQGDVHQVHRISODFHWKURXJKLQGLYLGXDOODQGRZQHUVKLS7KH
HDUWKLQHVVRIRQH¶VRZQJDUGHQLVKRZHYHUFRQWUDGLFWHGQRWRQO\E\
HQYLURQPHQWDOXQVXVWDLQDELOLW\$FFRUGLQJWR-DPHV+RZDUG.XQVWOHU
WKHIRFXVRQODQGRZQHUVKLSPHDQV³WKHVDFUL¿FHRIDVHQVHRISODFHWKH
idea that people and things exist in some sort of continuity, that we belong
to the world physically and chronologically, and that we know where
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we are” (1993, 118). But the land, including its climate and economic
DFWLYLWLHVGRHVQRWWKURXJKLWVVHWWOHPHQWSDWWHUQVDQGODQGXVHFUHDWHD
sense of place. For the suburb is a projection of consumerism onto the
ODQG&RQVXPSWLRQRYHUULGHVWKHPDWHULDOOLPLWVRIDQDUHDDQGLWRYHUrides local economies built on local resources. According to Fishman
“the picturesque landscape has been carefully designed to represent the
FRQVXPSWLRQRIWKHSURSHUW\E\WKHYLHZHURZQHUDQGWKLVSDVVLYHHQMR\PHQWLVSUHFLVHO\WKHUHODWLRQVKLSRIVXEXUELDWRLWVHQYLURQPHQW´ 
 7KLVFRQVXPSWLYHDWWLWXGHOHDGVWRDSHUFHLYHGODFNRIDXWKHQWLFLW\
and undermines a sense of place.
The suburb negates personal relations. Fishman calls the suburb a
ERXUJHRLVXWRSLDD³YLVLRQRIWKHPRGHUQIDPLO\IUHHGRIWKHFRUUXSWLRQ
of the city, restored to harmony with nature, endowed with wealth and
LQGHSHQGHQFH\HWSURWHFWHGE\DFORVHNQLWVWDEOHFRPPXQLW\´ 
[ 2QHRILWVSLOODUVLVWKHVHSDUDWLRQRIHFRQRPLFDQGSULYDWHOLYHV
DWUHQGWKDWVWDUWHGLQ/RQGRQGXULQJLQGXVWULDOL]DWLRQ6XEXUEDQLWHV
wanted to escape the moral temptations and corruptions of the city, to
UHPRYHWKHLUIDPLOLHVIURPWKHURXJKQHVVRIWKHHFRQRPLFZRUOG³7KH
bourgeois residence was now freed from traditional patterns to be redeVLJQHGDVDZKROO\GRPHVWLFHQYLURQPHQW±WKHKRPHRIDIDPLO\WKDW
acted primarily as an emotional rather than an economic unit” (Fishman
 1HYHUWKHOHVVPDQ\ZULWHUVSUHVHQWSHUVRQDOUHODWLRQVLQ
WKHVXEXUEDVFRPPRGL¿HG,Q$UWKXU0LOOHU¶VDeath of a Salesman,
WKHIDPLO\FRPPXQLFDWHVLQPDUNHWLQJVSHDN/LQGDDGYLVHV%LIIKRZ
to deal with his father:
$QGKDYHDQLFHWLPHZLWK'DG+HPD\KDYHELJQHZVWRR«7KDW¶VULJKWD1HZ<RUN
MRE$QGEHVZHHWWRKLPWRQLJKWGHDU%HORYLQJWRKLP%HFDXVHKH¶VRQO\DOLWWOHERDW
looking for a harbor. [she is trembling with sorrow and joy.] Oh, that’s wonderful, Biff,
\RX¶OOVDYHKLVOLIH7KDQNVGDUOLQJ-XVWSXW\RXUDUPVDURXQGKLPZKHQKHFRPHVLQWR
WKHUHVWDXUDQW*LYHKLPDVPLOH7KDW¶VWKHER\« 

,Q6DP0HQGHV¶¿OP³$PHULFDQ%HDXW\´&DURO\QWHOOVKHUKXVEDQGWR
“act happy” when they go to a business reception, because the image
of a good marriage is important for success. Betty Friedan describes
the life of the suburban housewife as frustrating and lacking emotional
IXO¿OOPHQWH[DFWO\EHFDXVHRIWKHVHSDUDWLRQRIWKHHFRQRPLFDQGWKH
emotional spheres. What remains if both economic and emotional ties
GLVVROYH",Q0HQGHV¶¿OP³5HYROXWLRQDU\5RDG´$SULOUHDFWVZLWK³,
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don’t feel anything” when her husband Frank confesses an affair, and
Lester Burnham in “American Beauty” says that he feels “sedated.”
.DUO0DU[  GHVFULEHVWKHHIIHFWRIFDSLWDOLVWHFRQRPLFUHODWLRQV
on personal ones: “The bourgeoisie has torn away from the family its
VHQWLPHQWDOYHLODQGKDVUHGXFHGWKHIDPLO\UHODWLRQWRDPHUHPRQH\
UHODWLRQ´7KHÀLJKWWRWKHVXEXUEDFFHOHUDWHGWKLVFRPPRGL¿FDWLRQ
of personal relations. Its lack of engagement in the (social and natuUDO HQYLURQPHQWWKDWLWHPERGLHVFUHDWHVDQHIIHFWRIQRQUHVSRQVLYH
QHVVOHDYLQJWKHVXEXUEDQLWHVOLNH/HP¶VVSDFHUHVHDUFKHUVRU7DUNRYVN\¶V
]RQHWRXULVWVZLWKPLUURUVUHÀHFWLQJWKHLURZQFRQWUDGLFWRU\GHVLUHV
The suburb negates change and chance. Fishman points out that the
VXEXUEKDVWREHXQGHUVWRRGLQWHUPVRILWV³UHMHFWHGRSSRVLWH´SHUFHLYHG
DVWKH³LQKXPDQHDQGLPPRUDOPHWURSROLV´  7KLVÀLJKWZDV
QRWDQHVFDSHIURPWKHVROYDEOHSUREOHPVRIKLJKHUSRSXODWLRQGHQVLW\
VXFKDVK\JLHQHEXWZDVDÀLJKWLQWRDVWDWLFZRUOGDZD\IURPPRGHUQLW\
DQGLWVXQSUHGLFWDELOLW\7KLVVHQWLPHQWLVLOOXVWUDWHGLQWKH¿OP³5HYROXWLRQDU\5RDG´ZKHUHWKHGUHDPRIOLYLQJDQXQSUHGLFWDEOHOLIHLQ3DULV
is pitched against the predictability of the suburb. The couple with the
telling name “the Wheelers” gets stuck in suburbia when they trade in an
H[FLWLQJFKDQFHIRUPDWHULDOEHQH¿WV,WLVDSDUDGR[WKDW³WKHHFRQRPLF
V\VWHPWKDWFUHDWHGWKHVXEXUEFDQQRWSURYLGHVWDELOLW\DQGSHUPDQHQFH´
.XQVWOHU ³$PHULFDQ%HDXW\´FDSWXUHVWKHGLVVRQDQFHEHWZHHQ
WKHWLPHOHVVQHVVRIWKHVXEXUEDQGDYRODWLOHMREPDUNHWWKDWFRQVWDQWO\
HYDOXDWHV³ZKRLVYDOXDEOHDQGZKRLVH[SHQGDEOH´5HEHFFD6ROQLWGLVcusses the design element of this suburban stasis: “The new architecture
DQGXUEDQGHVLJQRIVHJUHJDWLRQFRXOGEHFDOOHG&DOYLQLVWWKH\UHÀHFWD
GHVLUHWROLYHLQDZRUOGRISUHGHVWLQDWLRQUDWKHUWKDQFKDQFHWRVWULSWKH
world of its wide-open possibilities and replace them with freedom of
FKRLFHLQWKHPDUNHWSODFH´ 6ROQLW 7KHWLPHOHVVQHVVRIWKH
VXEXUEPDWFKHVWKDWRIWKH/DQGRI:ROYHVRURIWKHDEDQGRQHGVXEXUEV
RIWKH5XVW%HOW7KHVXEXUELVERWKDXWRSLDHVFDSLQJWKHXSKHDYDOVRI
the industrial age, and a dystopia, generating a feeling of being frozen
in time. An interesting moment is the transition from utopia to dystopia,
seen for example in “American Beauty” where the utopian dream is
pinched by material transcendence, the foreshadowing of doom; we see
YHJHWDWLRQKLJKO\FRQWUROOHGLQWKH¿OP HJREVHVVLYHSUXQLQJ EXW
seeing it today, one cannot suppress images of trees breaking through
ÀRRUVLQIHUDOKRXVHVRULQ3ULS\DW
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7KHVXEXUEQHJDWHVLQGLYLGXDOLVPDQGSULYDF\.XQVWOHUSRLQWVRXW
that there has been a discourse on conformity in the suburb since the
V  WKHIHDURIEHLQJD³GLPHDGR]HQ´,Q³5HYROXWLRQDU\5RDG´WKHUHLVDKDXQWLQJLPDJHRIRI¿FHZRUNHUFORQHVH[LWLQJWKH
FRPPXWHUWUDLQDQG³$6HULRXV0DQ´VKRZVDKRUL]RQRIVDPHQHVVRI
identical houses. The suburb has become a symbol for the fact that indiYLGXDOLVPLQDGYDQFHGFDSLWDOLVPLVUHGXFHGWRFRQVXPHUFKRLFH7KLV
includes the former cultural battleground of sexual identity. “American
Beauty” ironically portrays a lesbian couple with identical haircuts and
blurs the features of the gay neighbors of the Burnhams into exchangeDEOHODZ\HUW\SHVSUHVHQWLQJWKHPVHOYHVDV³SDUWQHUV´DQGHOLFLWLQJWKH
question from their army neighbor: “What are you guys selling?” The
GLVDSSHDUDQFHRILQGLYLGXDOLVPKDVHFRQRPLFURRWVDV0LFKDHO+DUGW
points out: “[T]he production of the refrigerator and the automobile
are only midpoints for the creation of the labor and gender relations
of the nuclear family around the refrigerator and the mass society of
LQGLYLGXDOVLVRODWHGWRJHWKHULQWKHLUFDUVRQWKHIUHHZD\´  
&DSLWDOLVPLVEDVHGRQLQGLYLGXDOLVPEXWDOVRXQGHUPLQHVLWDVLQGLYLGXDOVDUH¿UVWWUDQVIRUPHGIURPSURGXFHUVLQWRFRQVXPHUVDQGWKHQ
as for example by Google and Facebook, from consumers to the raw
GDWD PDWHULDO EHLQJ VROG WR DGYHUWLVHUV .XQVWOHU SRLQWV RXW WKDW WKH
³H[WUHPH LQGLYLGXDOLVP RI SURSHUW\ RZQHUVKLS >«@ WHQGV WR GHJUDGH
WKHLGHDRIWKHSXEOLFUHDOP´  DQGLWLVWKLVODFNRISXEOLF
VSDFH WKDW SDUDGR[LFDOO\ XQGHUPLQHV SULYDF\ -DFNVRQ DUJXHV WKDW WKH
VXEXUEDQVZHUVWKH³SHUVLVWHQWQHHGIRUSULYDF\´WKURXJKSURYLGLQJD
³IUHHVWDQGLQJ GZHOOLQJ RQ LWV RZQ ZHOOGH¿QHG SORW RI ODQG´ 
 EXWSULYDF\FRQÀLFWVZLWKSURSHUW\ZLWKWKHODFNRISXEOLFVSDFH
The suburb resembles a panopticon, and it is in this sense different
from both the city and nature, where one can hide or be anonymous.
7KH XQFRQWUROOHG VSDFHV LQ WKH VXEXUE KRZHYHU DUH IHZ DQG SURQH
WRLQYDVLRQ,Q³$PHULFDQ%HDXW\´&DURO\Q¶VDIIDLUHQGVZKHQVKHLV
VHHQZLWKKHUORYHU/HVWHUVPRNHVDMRLQWZLWK5LFN\EXWLVVRRQIRXQG
by his wife, and Ricky must keep his door unlocked. Ricky’s camera,
ZLWK ZKLFK KH UHFRUGV KLV QHLJKERUV LV D V\PERO IRU WKLV SHUYDVLYH
YLVLELOLW\7KHSURMHFWLRQRIIUHHGRPRQWRVSDFHKDVOHGWRVRFLDOFRQtrol. This is not surprising because the idea of generating freedom
through ownership is based on control of space, not on the openness
of space.
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,OOXVWUDWLRQ5LFK¿HOG0LQQHVRWD5LFK¿HOG+LVWRULFDO6RFLHW\:LNLPHGLD
Commons

7KHVXEXUEQHJDWHVYHUWLFDOLW\7KHUHGXFWLRQRIVRFLDOGLPHQVLRQVLQWKH
suburb is mirrored by two-dimensionality in real space. Horizontality is
not the same as being close to the ground. The historical rootlessness of
WKHVXEXUEDQGLWVHQYLURQPHQWDOXQVXVWDLQDELOLW\QHJDWHWKHHDUWKDQGLWV
anti-modern attitude negates reaching out into the sky. It creates a feeling
of simultaneous agoraphobia and claustrophobia, of two-dimensional
LQ¿QLW\RIEHLQJVWXFNLQHQGOHVVVSDFH0RYLQJWKURXJKWKLVVSDFHRQ
wide roads means “getting nowhere fast.”
The suburb negates the past and the future. It appears to emulate smalltown life but negates both traditional and modern lifestyles. Kunstler
VHHVWKHSUHYDOHQW',<FXOWXUHDVDQHJDWLRQRIORFDOHFRQRPLFUHODWLRQV
DQGZRUNPDQVKLS  DQGEODPHVWKHPRGHUQLVWUHMHFWLRQRI
WKHSDVWIRUWKHKRPRJHQL]HGVXEXUEV%XWWKLVYLHZLVWRRQDUURZWKH
VXEXUEQHJDWHVQRWRQO\WKHSDVWEXWDOVRWKHIXWXUH7KHLQGLYLGXDOLVP
RIWKHVXEXUEH[FOXVLYHO\DFFRPPRGDWHVWKHQXFOHDUIDPLO\H[FOXGLQJ
FROOHFWLYHPRGHOVRIOLYLQJIRXQGDPRQJVRPHUHOLJLRXVJURXSVVXFKDV
WKH$PLVKWKH$PDQD&RPPXQLW\WKH6KDNHUVWKH+XWWHULWHVRUWKH
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-HZLVKNLEEXW]6XEXUELDLVHTXDOO\KRVWLOHWRVHFXODUH[SHULPHQWDWLRQRI
WKHVRUWWKDW¿UVWHPHUJHGLQWKHQLQHWHHQWKFHQWXU\DWWKH%URRN)DUP
Fruitlands, and the Fourierite communities, and which re-emerged in
WKHODQGFRPPXQHVRIWKHV6XEXUELDFDQDOVREHVHHQDVDEDVWLRQDJDLQVWWKHRSHQUHODWLRQVKLSVDGYRFDWHGE\WKHFRPPXQLVW6H[SRO
PRYHPHQWRIWKHLQWHUZDUHUDDVZHOODVWKHDUFKLWHFWXUDODYDQWJDUGHRI
WKHHDUO\6RYLHW\HDUVWKH%\WPRYHPHQWDGYRFDWHGFRPPXQDOOLYLQJ
and began constructing buildings that facilitated communal eating and
FKLOGUHDULQJ6WDOLQVRRQGHQRXQFHGWKLVPRYHPHQWDV³OHIWLVWXWRSLDQLVP´ +DWKHUOH\ DQGDEDQGRQHGVRFLDOH[SHULPHQWDWLRQ%RWK
FRQVXPHUFDSLWDOLVPDQG6WDOLQLVPQHJDWHFROOHFWLYHDOWHUQDWLYHVOHDGing to what Owen Hatherley calls a “degeneration of the sexual-utopian
imagery” (2008, 85).
$YRLFHIURPDPRUHIXWXUHRULHQWHGDJHLV(UQHVW&DOOHQEDFK¶V
XQDEDVKHGO\XWRSLDQQRYHOEcotopia&LWLHVLQ(FRWRSLDKDYHVKHGWKHLU
VXEXUEDQDUHDV7KHFRYHURIWKHERRNLOOXVWUDWHVWKHLGHDORIGHQVHO\VHWWOHGDUHDVVHWLQYDVWQDWXUDOVSDFHV/LNHZLVHSXEOLFWUDQVSRUWUHSODFHV
DXWRPRELOHWUDI¿FLQ(FRWRSLD&DOOHQEDFKUHF\FOHVWKH$ULVWRWHOLDQFLW\
ideal, arguing that settlements should be “microcities,” consisting of some
tens of thousands inhabitants, a short distance from a train station. He
SURSRVHVWRPDNHHFRQRPLFDFWLYLW\WKHFHQWHURIOLIHWKXVUHLQWURGXFLQJ
a sense of engagement in the world, and to replace core families with
FROOHFWLYHOLYLQJDUUDQJHPHQWV&DOOHQEDFK¶VQRYHOLVQRWDUHFLSHIRU
a pastoral return to a golden age but a bold imagination of creating a
EHWWHUFROOHFWLYHIXWXUHZLWKPRGHUQPHDQV7RGD\WKHWHUP³XWRSLD´LV
QHJDWLYHO\FKDUJHGUHIHUULQJWRIDLOHGVRFLDOH[SHULPHQWV+RZHYHUZH
GRQRWOLYHLQDSRVWXWRSLDQDJHDVäLåHNSRLQWVRXWEXWWKHQHJDWLRQ
of utopia is itself utopian: “The true utopia is the belief that the existing
JOREDOV\VWHPFDQUHSURGXFHLWVHOILQGH¿QLWHO\WKHRQO\ZD\WREHWUXO\
‘realistic’ is to think what, within the coordinates of this system, cannot
but appear as impossible” (2011, 363). Today the “rejected opposite” of
VXEXUELDLVQRWWKHJHQWUL¿HGLQGXVWULDOFLW\EXWWKHEORFNVRIFROOHFWLYH
KRXVLQJIRXQGIRUH[DPSOHLQWKHIRUPHU6RYLHW8QLRQ0DQ\:HVWHUQHUV
look at them with horror, the remnants of a failed dream, anti-landscapes
of ideological meltdowns. But are they failures? The rejection of socialist
housing is not so much based on its aesthetic uniformity but on a rejecWLRQRIWKHXQGHUO\LQJXWRSLDQYLVLRQRIDQHJDOLWDULDQVRFLHW\7KLVLV
WKH6RYLHWYHUVLRQRIWKH&LW\XSRQD+LOO
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,OOXVWUDWLRQ0XUPDQVN5XVVLDSKRWRJUDSKWDNHQE\WKHDXWKRU

7KLVLPDJHGHSLFWVSDUWRIDODUJHKRXVLQJDUHD,WVFDVWOHOLNHYHUWLcal appearance appears intimidating but is an adaptation to the arctic
climate. The harsh winds in Murmansk are not felt in the space inside
the “castle” where children can play. There is also recreational space
around the buildings, and the area is within walking distance of the city
center and connected by public transportation. If one sees equality and
FRPPXQLW\UDWKHUWKDQLQGLYLGXDOLVPDVJXLGLQJSULQFLSOHVRIKRXVLQJ
then the anti-landscape character of these blocks disappears. Also, those
blocks are not a remnant of the past. New houses in Russia look similar
WRWKHROGRQHV7KHVXEXUEDQPLQGLVSURQHWRVHHFROOHFWLYHKRXVLQJ
DVDQDQWLODQGVFDSHEXWWKLVJD]HLVUHFLSURFDWHGIURPDFROOHFWLYLVW
XWRSLDQSHUVSHFWLYHWKHVXEXUELVDQDQWLODQGVFDSHRIFDSLWDOLVW³WKHUH
LVQRDOWHUQDWLYH´IDWDOLVP(YHQWKRXJKWKHUHDUH:HVWHUQVW\OHVXEXUEV
LQ5XVVLDWRGD\IRUWKHYHU\ULFKPRVWO\WKHWHUPVXEXUEUHIHUVWRVXEVWDQGDUGRIWHQZRRGHQKRXVHVRQWKHSHULSKHU\IRUWKHGLVDGYDQWDJHG
classes, showing that cultural coordinates create the ideal of the suburb
as well as anti-landscapes.
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6. Conclusion
Landscape and anti-landscape are dialectical twins. Whereas landscapes
FDQEHSURWHFWHGDQWLODQGVFDSHVDUHSHUFHLYHGDVIDLOXUHV7KHSDVWRUDO
FRXQWU\VLGHKRZHYHUFDQQRWEHIXOO\XQGHUVWRRGZLWKRXWWKHEDFNJURXQG
of its rejected others, the desert or the dump. What is a landscape and
ZKDWLVDQDQWLODQGVFDSHGHSHQGVRQWKHFXOWXUDOOHQVRIWKHYLHZHU
%RWKODQGVFDSHDQGDQWLODQGVFDSHKDYHWKHLURULJLQLQWKHLQWHUDFWLRQRI
the tangible material and the intangible cultural world. Anti-landscapes
originate in cultural projection as well as in material transcendence,
H[SHULHQFHGDVDQXQUHVSRQVLYHPLUURURULQWKHLQFRQJUXHQFHEHWZHHQ
projection and material reality. In addition there is the possibility that the
projection of cultural meaning onto landscape is in itself incongruent or
FRQWUDGLFWRU\DQGWKLVLVH[SHULHQFHGE\WKHYLVLWRUVLQ7DUNRYVN\¶V]RQH
as well as by suburbanites who feel that their projection of the ideas of
LQGLYLGXDOLVPIUHHGRPQDWXUHHWFDUHEHWUD\HG
The anti-landscape highlights the “touching” aspect of landscape,
the elements of limitation, negation, and failure that accompany human
engagement in the world. This “touch” can be experienced with fear, as
limit and failure, or with fascination, as material transcendence, suggestLQJDZRUOGEHKLQGSURMHFWLRQ6LQFHKXPDQHQJDJHPHQWLQWKHZRUOGLV
always prone to failure, anti-landscapes are common, and they are not
moral predicaments but can engender a new epic sense of relating to
WKHHQYLURQPHQWRIOLYLQJZLWKXQSUHGLFWDELOLW\0DWHULDOQHJDWLRQFDQ
QHYHUEHRYHUFRPHVLQFHWKHZRUOGLVQRWRUGHUHGDVRXUSURMHFWLRQVRI
it, but wasteful. Electricity and the sun do not make the night disappear;
EODFNRXWVFDQVXGGHQO\VZLWFKRIIYLVXDOFRQWURODQGDOVRLQDZKLWHRXW
one experiences the disappearance of the horizon, confusing the sense
RIJUDYLW\%RWKDUHGLVWXUELQJEHFDXVHWKH\UHPRYHFRQWUROEXWDOVR
exhilarating because they link us to the material world.

Fear and Fascination
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